MAHARAJA SUHEL DEV UNIVERSITY

AZAMGARH

COURSE STRUCTURE FOR

B.F.A.

(FACULTY OF VISUAL ARTS AND ANIMATION)

DESIGNED ACCORDING TO THE NEP 2020 (C.B.C.S.)
4 YEARS TECHNICAL PROGRAMME

{EFFECTIVE FROM 2025-26 ONWARDS}

PREPARED AND SUBMITTED Y
PROFJUHISHUKLA  ,— o /ﬁ S / 22>
CONVENER, BOARD OF STUDIES

M.S.D.U. AZAMGARH

VISUAL ARTS AND ANIMATION

MEMBERS - PROF.HIRALAL PRAJAPATI
PROF.MANJULA CHATURVEDI
PROF. A.K. SINGH

SRI AJIT KUMAR PATEL _@.
Y es{as



RESOLUTION

A MEETING OF THE BOARD OF STUDIES {BOS} OF BACHLER OF FINE ARTS —B.F.A. (UNDER THE FACULTY OF
FINE ARTS AND PERFORING ARTS WAS HELD ON (03/05/2025) MAHARAJA SUHEL DEV STATE UNIVERSITY
TO CONSIDER AND APPROVE THE CURRICULAM AND SYLLABUS FOR 4 YEAR TECHNICAL COURSE ,B.F.A.
PROGRAMME DEVELOPED UNDER THE GUIDELINES OF NATIONAL EDUCATION POLICY ,2020 .

THE FOLLOWING MEMBERS WERE PRESENT IN THE MEETING :

S.NO | NAME DESIGNATION CAPACITY
3. PROF.JUHI SHUKLA PROFESSOR,COVENER,VISUAL ARTS | CONVENER(AD-HOC)BOS —
AND ANIMATION MSDU AND B.F.A.(UNDER THE FACULTY OF
PRINCIPAL SHRI AGRASEN MAHILA | FINE AND PERFORMING ARTS}
PG COLLEGE MsDU
AZAMGARH
2. SRI AJIT KUMAR PATEL | ASSTT.PROFESSOR SPECIALLY INVITED MEMBER
GUEST FACULTY B.F.A.(UNDER THE FACULTY OF
PAINTING DEPT,MSDU FINE AND PERFORMING ARTS}
MSDU
3. PROF. HIRALAL PROFESSOR OF APPLIED ARTS EXTERNAL MEMBER BOS
PRAJAPATI (FORMER HEAD APPLIED ARTS AND | B.F.A.(UNDER THE FACULTY OF
PLASTIC ARTS BH U ) AND FORMER | FINE AND PERFORMING ARTS}
DEAN ,FACULTY OF MSDU
VISUAL ARTS,BHU
4 PROF.MANJULA PROFESSOR AND FORMER HEAD EXTERNAL MEMBER BOS
CHATURVEDI DEPARTMENT OF FINE ARTS AND B.F.A.(UNDER THE FACULTY OF
DEAN FACULTY OF FINE AND PERFORMING ARTS}
HUMANITIES,MGKVP(UNIVERSITY) | MSDU
VARANASI
5 PROF.A.K.SINGH PROFESSOR AND HEAD HISTORY OF | EXTERNAL MEMBER BOS
ART ,BHU AND FORMER DIRECTOR | B.F.A.(UNDER THE FACULTY OF
BHARAT KALA BHAWAN FINE AND PERFORMING ARTS}
BHU,VARANASI MSDU
6 DR.SARVESH KUMAR ASSTT.PROFESSOR,AGRICULTURE SPECIALLY INVITED MEMBER
ECONOMICS DJ PG COLLEGE ,AZM

AFTER A DETAILED DISCUSSION,THE BOS OF VISUAL ARTS / APPLIED ARTS, AND DESIGN UNANIMOUSLY

APPROVED THE PROPOSED CURRICULAM AND SYLLABUS .

PROF HIRALAL PRAJAPATI PROF. MANJULA CHATURVEDI

EXTERNAL MEMBER
DR. SARVSH

SPECIA ITED

EXTERNAL MEMBER
MBER )
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PROF.A.K.SINGH ngﬁsuum.{ S-'

EXTERNAL MEMBEF CONVENER
o3 o§ /028"
SRI AJIT KUMAR PATEL{ MEMBER )

SPECIALLY INVITED
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DepartmentofPainting
Facultyof VisualArts
CourseStructureforB.F.A. inPaintingEffectivefrom 2025under NEP

Semester

Courses

Credits

Intake

A21PANMI1 1:FoundationCourseforPainting-I

A21PANMNI I:FoundationCourseforPainting-I*

A21PANSE]1 1:MuralBasics

A21PANMDI 1:ElementarySketching

29

A21PANMD12:Principlesof Art& Aesthetics-I

W B

24

I

A21PANMI21:FoundationCourseforPainting-II

A21PANMN21:FoundationCourseforPainting-11*

A21PANSE21:BasicPrintMaking

A21PANMD21:ElementarySketching

29

A21PANMD22:Principlesof Art& Aesthetics-II

[FS] QU] RUS YN B N

24

Exitherewill beawardedwithCERTIFICATE.

A21PANMI31:HistoryofVisualArts&Design-111

A21PANMI32:Material&Method-1

A21PANMI33:Compositionfrom VisualWorld-I

A21PANMI34:Drawing

A21PANMV3 1:InteriorDesignwithMural*

A21PANSE31:MuralinMiniature

W B B ]| =

15

or

A21PANSE32:ReliefPrintMaking

14

A21PANMD?31:ElementarySketchingo

wd

29

A21PANMD32:PrinciplesofArt& Aesthetics-III

w2

24

A21PANMIJ41:HistoryofVisualArts&Design-IV

A21PANMI42:Material&Method-II

A21PANMI43:CompositionfromVisual World-IT

A21PANMIJ44:StillLife

A21PANMJ45:TemperaMural

LRSI = = R

Or

A21PANMIJ46:PrintMaking

A21PANMN41 :StillLife*

Exitherewill beawardedwithDIPLOMA.

A21PANMI51:HistoryofVisualArts&Design-V

A21PANMIS52:Material&Method-111

A21PANMI53:CompositioninContemporaryStyle

A21PANMIJ54:PortraitStudy-I

A21PANMI55:FrescoSeccoMural

Or

A21PANMIS56:PrintMaking

A21PANMVS51:Outdoor/Landscape-

A21PANINS 1:Internship
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A21PANMI61:HistoryofVisualArts&Design-VI

A21PANMI62:Material&Method-IV

A21PANMIJ63:CompositioninTraditionalStyle

A21PANMIJ64:0Outdoor/Landscape

A21PANMIJ65;FrescoBuonoMural

P2

or

A21PANMI66:PrintMaking

A21PANMIJ67:FullFigureDrawing

2

A21PANMV61 :PortraitStudy

Exitherewill beawardedwithUnderGraduateDegree.

VII-H

A21PANMIJ71:HistoryofVisualArts&Design-VII

A2 1PANMI72:Material&Method-V

A21PANMJ73:CreativeComposition-I

A21PANMI74:LifeStudy

A21PANMJ75:Mural/Sgraffito

B | | =] 2

or

A21PANMI76:PrintMaking

A21PANMJ77:HumanFigureDrawing

2

A21PANMNT71:LifeStudy*

PN

VIII-H

A21PANMIJ8 1 :HistoryofVisual Arts&Design-VIII

A21PANMIJ82:Material&Method-VI

A21PANMI83:CreativeComposition-II

A21PANMI84:CreativeDrawing*

A21PANMI85:Mural/MetalEnameling

b | O =

or

A21PANMIJ86:PrintMaking

A21PANMNS1 :CreativeDrawing*

Exitherewill beawardedwith Under GraduateDegree (Hons.).

VII-R

A21PANMI7R 1:HistoryofVisual Arts&Design-VII

A21PANMIJ7R2:Material&Method-V

A21PANMIJ7R3:ResearchMethodology

A21PANMIJ7R4:CreativeComposition-I

or

A21PANMI7RS:FigurativeComposition-I

A21PANMI7R6:Mural/NewMedia

or

A21PANMIJ7R7:ExplorationinPrintMaking

A21PANMNT7R1:Mural/NewMedia*

or

A21PANMN7R2:ExplorationinPrintMaking*

VIII-R

A21PANDSSR 1 :Dissertation

A21PANMIJ8R2:CreativeComposition-II

or

A21PANMI8R3:FigurativeComposition-II

»”

or
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A21PANMIJ8R4:MuralDesignasPublicArt *
or
A21PANMISRS5:ExplorationinPrintMaking 7
A21PANMNSR 1:MuralDesignasPublicArt* 4
or
A21PANMNSR2:ExplorationinPrintMaking* 8

Exitherewillbeawardedwith UnderGraduateDegree(Hons.WithResearch).

*Can beopted asminorcourseby thestudentshavingmajorotherthan Painting.

// =

Headofthe Department

Abbreviationsused:
PAN=Painting MJ=Major Course MN=MinorCourse
SE=8kill Enhancement Course MV= Minor Vocational Course IN=Internship

MD= Multidisciplinary Course DS= Dissertation
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-l)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMIJ11:FoundationCourseforPainting-I
CategoryofCourse’ Major
Credits’&Hourof Theory Practical Cumulative
Teaching Credits 1 3 4
HourofTeaching(Total) | 15 90 105

Course Objectives

Analyzehistoricstylisticconversationandvisualtraditions,motifs,symbols,

StudiesinindianArtbyV.S.Agrawal

byVasudevSaranAgrawal

OoFRIRYRATG S debelbyp. N.tosi
TI0oWd dlbyMamtaChaturvedi
IndianSculpturebyStallaKramrich

00 =1 Oy Ly i B R e

India 1996.

Publication,NewYork,1992.

(notmorethan100 techniques and patterns on west and moreover Indian context.
words) Learn basic handling of pencil as an elementary tool for representation /
expressionanddrawingwithobservation.Introductiontodrawfromnatureand
surroundings to develop compositions. Explore the rendition of geometric,
organic and natural forms.Introduction to shapes: natural & geometrical. They
shall also observe the tonal variation and try to depict the same using pencil,
pen & ink. Developing a habit of regular sketching.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalong
withdefinedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I HistoryofVisualarts&Design-I| 15
1. PrehistoricCaveArtoftheworldinthecontextofPainting.
2. IndusValleyCivilizationinthecontextofPaintingandMural
Designing
3. IntroductiontotheArtofMauryan,Kushana,Shunga, and
GuptaperiodsinthecontextofPainting
Il StudyfromVisualWorld: 30
Exercisesbasedondevelopingadrawingbasedonnaturalor manmade
forms.
1] Composition: 30
PracticalexercisestocreatecompositionsbasedonGeometrical shapes.
v IntroductiontoPrintMaking 30
\
Texts/References IndianArtbyV.S.Agrawal.

AHistoryofFineArtsinindianand WestbyEdithTomory

‘ThePenandPencilTechniqueBook’byHarryBorgman/forward
byWendonBlake(Watson-GuptillPublication,NewYork,1984).
Illustrated in a series of Drawing by James Prinsep, Varanasi,

9. ‘ThePenandInkBook’byJosA.Smith, Watson-Guptill

LearningOutcomes

Employavocabularyofbothgeneralandspecializedinbothspeaking and

1SEC-SkillEnhancementCourse;AEC-AbilityEnhancementCourse;VAC —ValueAddedCourse;MD-MultidisciplinaryCourse
21Credit{Theory)=15Hours;1Credit(Practical)=30Hours &

—

="
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(notmorethan100 words) writinganddemonstrateknowledgeofartintheculturalandhistoric contexts.
Enabling them to develop the understanding of various elements of their
surroundings.Abilitytoapplyvisualunderstandingtocreateasenseoforder or
harmony by arranging basic shapes or simple figures drawn from nature or
surroundings. Develop visual understanding to identify the relation between
shapes, colours and textures. They shall also be able to use pencil, pen & ink
skillfully.

HeadoftheDepartment

o
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-l)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMN11:FoundationCourseforPainting-1*
CategoryofCourse? Minor
Credits*&Hourof Theory Practical Cumulative
Teaching Credits 1 3 4
HourofTeaching(Total) | 15 90 105
Course Objectives Analyzehistoricstylisticconversationandvisualtraditions,motifs,symbols,
(notmorethan100 technigues and patterns on west and moreover Indian context.
words) Learn basic handling of pencil as an elementary tool for representation /
expressionanddrawingwithobservation.Introductiontodrawfromnatureand
surroundings to develop compositions. Explore the rendition of geometric,
organic and natural forms.Introduction to shapes: natural & geometrical. They
shall also observe the tonal variation and try to depict the same using pencil,
pen & ink. Developing a habit of regular sketching.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalong
withdefinedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I HistoryofVisualarts&Design-I 15
1. PrehistoricCaveArtoftheworldinthecontextofPainting.
2. IndusValleyCivilizationinthecontextofPaintingandMural
Designing
3. IntroductiontotheArtofMauryan,Kushana,Shunga, and
GuptaperiodsinthecontextofPainting
I StudyfromVisualWorld: 30
Exercisesbasedondevelopingadrawingbasedonnaturalor manmade
forms.
i Composition: 30
PracticalexercisestocreatecompositionsbasedonGeometrical shapes.
v IntroductiontoPrintMaking 30
Vv
Texts/References 1. IndianArtbyV.S.Agrawal.
2. StudiesinindianArtbyV.S.Agrawal
3. AHistoryoffineArtsinindianand WestbyEdithTomory
4. byVasudevSaranAgrawal
5. D{t]l?ﬂ:lll'R?ﬁmIﬁBﬂﬁTbyP. N.Josi
6. UIDoIWdhdlbyMamtaChaturvedi
7. IndianSculpturebyStallakramrich
8. ‘ThePenandPencilTechniqueBook’byHarryBorgman/forward
byWendonBlake(Watson-GuptillPublication,NewYork,1984).
lllustrated in a series of Drawing by James Prinsep, Varanasi,
India 1996.
9. ‘ThePenandinkBook byJosA.Smith, Watson-Guptill
Publication,NewYork, 1992,

3SEC-SkillEnhancementCourse;AEC-AbilityEnhancementCourse;VAC-ValueAddedCourse;MD-M ultidisciplinaryCourse
*1Credit(Theory)=15Hours;1Credit(Practical)=30Hours
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LearningOutcomes
(notmorethan100
words)

Employavocabularyofbothgeneralandspecializedinbothspeakingand writing
and demonstrate knowledge of art in the cultural and historic contexts.
Enabling them to develop the understanding of various elements of their
surroundings.Abilitytoapplyvisualunderstandingtocreateasenseoforder or
harmony by arranging basic shapes or simple figures drawn from nature or
surroundings. Develop visual understanding to identify the relation between
shapes, colours and textures. They shall also be able to use pencil, pen & ink
skillfully.

*CanbeoptedasminorcoursebythestudentshavingmajorotherthanPainting.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofSkillEnhancementCourseunderNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANSE11:MuralBasics

CategoryofCourse SE

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 03 03
HoursofTeaching 0 920 90
(Total)

Course Objectives Introducing the basic ideas of Mural Making using different ideas and

(notmorethan100 techniquestoexpressandrepresentaccordancewithdifferentarchitecture

words) orspace.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5 units
alongwithdefinedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Whatis Mural? 20

I Typesof Mural 20

1} LearningbasicofMuralmaking 50

v

Vv

Texts/References 1. TheSantiniketanMural,SeagullBooksandVisvaBharatiUniversity,
Santiniketan.

2. LalitKalaContemporary-14,LalitKalaAcademy, NewDelhi.

Learning Learn the basic drawing for Mural Design for both interior and exterior and to know

QOutcomes different traditional and modern Mural Traditions and techniques and the Artist.

(notmorethan 100

words)

#Prerequisite:MustbeastudentofB.F.A.inPaintingMajorwithPainting(Sem.-l)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMD11:ElementarySketching-|
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 0 3 3
HourofTeaching(Total) | O 920 20
Course Learnbasichandlingofpencilasanelementarytoolforrepresentation/expressionand drawing
Objectives(not | with observation of surroundings through a combination of Lecture, Demonstration and
morethan Studio Practice.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I IntroductiontoVariouskindsofPencils 20
Il Drawingthebasicshapeswithpencils 20
i Sketching 50
1\
Vv
Texts/References 1.‘ThePenandPencilTechniqueBook’byHarryBorgman/forwardby Wend
onBlake(Watson-GuptillPublication,NewYork,1984).lllustratedina series of
Drawing by James Prinsep, Varanasi, India 1996.
LearningOutcomes Enablingthemtodeveloptheformalunderstandingofvariouselementsoftheir
{nat?orethanloo surroundings and developing a habit of regular sketching.
words)

HeadoftheDepartment
e
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMD12:PrinciplesofArt&Aesthetics-|
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 3 0 3
HourofTeaching(Total) 45 0 45
Course ArtandAestheticsprovideandprofoundcollectiveknowledgeandholisticviewoflndian
Objectives(not | paintingssculptureandaesthetics,invitingtoexplorethemultifaceteddimensionsofart,
morethan elements and its forms.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| IntroductiontolndianAesthetics- 15
Introductionof Art
Il Sadang/Sixlimbsofindian Art 15
1 RoleofSocietyinArt 15
v
Vv
Texts / 1. YRC9 aPaPHED- [dbyBhanuAgrawal.
References 2. dfegan yRajendraBajpayee
3. OnauHaREbyShyamalaGupta
4. dfgurdu bySurendranathDasgupta
5. IndianAestheticsandAestheticsPerspectivebyH.L.Sharma
Learning Employavocabularyofbothgeneralandspecializedinbothspeakingandwritingand
Outcomes demonstrate knowledge of art in the cultural and historic contexts of Indian arts and
(notmorethan aesthetics and Indian classical ornamentation as well.
100 words)

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-Il)underNEP2020)

Department of Painting

FacultyofVisualArts

CourseTitle A21PANMI21:FoundationCourseforPainting-ll

CategoryofCourse | Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 1 3 4

HourofTeaching(Total) | 15 90 105

CourseObjectives Analyzehistoricstylisticconversationandvisualtraditions,motifs,symbols,  techniques

(not more than and patterns on western context.

100 words) Develop the understanding of colours by studying colour wheel and tonal chart.
Learnandexploretoarrangedifferentbasicelementse.g.shapes/tones/textures  on
two-dimensional space to understand the spatial relationships.
Exerciseswiththeuseofvariouselementstoexplorethepossibilities.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalong
withdefinedhourofteachingforeachunit.

Units CourseContent Hr.ofTeaching
I HistoryofVisualArts&Design-Ii 15

1. AncientEgyptianArtinthecontextofPainting.

2. IntroductiontotheArtofGreco-RomanCultureinthecontextof

Painting.

3. IntroductiontotheArtofEarlyChristian,Byzantine,andRomanesque
periodsinthecontextofPainting.

I StudyofColours-ColourWheel&TonalChart 30
1] Compositionbasedonnaturalshapes/formsusingtones/textureson 30
two-dimensionalspace
A% IntroductiontoMuralDesign 30
Texts / RIGT haBITIqeTHbyR.V.Sakhalkar.
References
i 2. f~apifacmRabyashok
3. AHistoryoffineArtsinindianand WestbyEdithTomory
4. HistoryofArtbyH.W.Jhonson
5. TheHistoryofWorldSculpturebyGermainBazin
6. ihXYbyKusumDas.
7. Tgawazabymamtachaturvedi
8. ‘Colour,FormandComposition’byWayneDerge, W.D.ArtPress,NewYork,1996.
9. ‘TheTransformationofNatureinArt’byAnandaCoomaraswamy,Manohar
Publishers and Distributors, 2025,
Learning Employ a vocabulary of both general and specialized in both speaking and writing and
QOutcomes | demonstrate knowledge of art in the cultural and historic contexts of ancient India and
(notmore world.Knowledgeofpictorialspaceasasignificantunitinthemakingofacomposition. Ability to
than 100 develop personalized and individual compositions. Ability to develop a
words) compositionofpictorialelements,space,colours,forms,texturesandso on.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-ll)underNEP2020)
Department of Painting

FacultyofVisualArts

CourseTitle A21PANMN21:FoundationCourseforPainting-II*

CategoryofCourse Minor

Credits&Hourof Theory Practical Cumulative

Teaching Credits 3 3 4

HourofTeaching(Total) | 15 90 105

CourseObjectives Analyzehistoricstylisticconversationandvisualtraditions,motifs,symbols,  techniques

(not more than and patterns on western context.

100 words) Develop the understanding of colours by studying colour wheel and tonal chart.
Learnandexploretoarrangedifferentbasicelementse.g.shapes/tones/textures  on
two-dimensional space to understand the spatial relationships.
Exerciseswiththeuseofvariouselementstoexplorethepossibilities.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalong
withdefinedhourofteachingforeachunit.

Units CourseContent Hr.ofTeaching
I HistoryofVisualArts&Design-Il 15
1. AncientEgyptianArtinthecontextofPainting.
2. IntroductiontotheArtofGreco-RomanCultureinthecontextof
Painting.
3. IntroductiontotheArtofEarlyChristian,Byzantine,and
RomanesqueperiodsinthecontextofPainting.
Il StudyofColours-ColourWheel&TonalChart 30
1 Compositionbasedonnaturalshapes/formsusingtones/textureson 30
two-dimensionalspace
\Y IntroductiontoMuralDesign 30
Texts / 1. UG R aSIqeadbyR.V.Sakhalkar.
References |, R~g@iDacHTbyashok
3. AHistoryofFineArtsinindianand WestbyEdithTomory
4. HistoryofArtbyH.W.Jhonson
5. TheHistoryofWorldSculpturebyGermainBazin
6. @d’fﬁﬂﬁmbymsumms.
7. TOgaw®TdbyMamtaChaturvedi
8. ‘Colour,FormandComposition’byWayneDerge, W.D.ArtPress, NewYork,1996.
9. ‘TheTransformationofNatureinArt’byAnandaCoomaraswamy,Manohar
Publishers and Distributors, 2025,

Learning Employ a vocabulary of both general and specialized in both speaking and writing and

QOutcomes demonstrate knowledge of art in the cultural and historic contexts of ancient India and

(notmore world.Knowledgeofpictorialspaceasasignificantunitinthemakingofacomposition. Ability to

than 100 develop personalized and individual compositions. Ability to develop a

words) compositionofpictorialelements,space,colours,forms,texturesandso on.

*CanbeoptedasminorcoursebythestudentshavingmajorotherthanPainting.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyHabusofSkiIIEnhancementCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANSE21:BasicPrintMaking
CategoryofCourse SE
Credits&HourofTeaching Theory Practical Cumulative
Credits 0 03 03
HoursofTeaching 0 90 90
(Total)
CourseObjectives e Introduction of Relief Print making and Basic printing techniques of Relief
(notmorethan100words) surfaceprintinginoneandmorecolors,simplemethodsofmakingblocks,
cardboard, plywood, MDF or linoleum and Paper cut— Paper stencil.
e Understandingofmaterials,toolsandmethodsofPrintmaking.
e Introductorystudyofreliefprintwithpracticalexerciseinclass
o Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I SketchingandLayouting 35
1l FinalLayoutinBlack& White 15
1] Carvingofthematrix(Wood/Lino/MDF/Papercut—Paper stencil 20
v Understanddifferentmethodsofprinting 20
V FinalPrintingandReproduction 20
Texts/References 1. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)
AntonyGriffiths,BritishMuseumPress,13May, 1996,ISBN-10-071412608X
2. ThecompletePrintmaker:Techniques, Traditions,Innovations
JohnRoss,ClareRomano, TimRoss,Publisher-FreePress,Publication-1Jan. 1991
3. Chapakala(PrintMaking)
ShyamSharma,SahityaSangam,January,22
4, Bhart:‘yaChapaC;’traKafa:Adiseadhum‘kaKo.-‘aTak{H."ndiEdit.r'on),BhartiyaKa!a

Prakashan,January,2000/1SBN-10-8186050361

LearningOutcomes
(not more than100
words)

Sketching,layouting,SeIf—Iearningassignments,Effectivequestions,presentation,Giving tasks,
Field practical, handling of matrix, printing press and tools, giving tasks to create sketches,

layouts.

Recognize the need and have planning, creation, implementation and ability to engage in
dependent and life-long learning in the broad perspective of art projects, commissioned
work,newinventionsandtechnological changesinsocialandculturalvalueincontemporary

world.

#Prerequisite:MustbeastudentofB.F.A.inPaintingMajorwithPainting{Sem.-il}

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

Department of Painting

definedhourofteachingforeachunit.

FacultyofVisualArts
CourseTitle A21PANMD21:ElementarySketching-II
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 0 3 3
HourofTeaching(Total) | O = 1] 90
Course Learnbasichandlingofpencilasanelementarytoolforrepresentation/expressionand drawing
Objectives(not with observation of surroundings through a combination of Lecture, Demonstration and
morethan Studio Practice.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith

Units CourseContent Hr.ofTeaching
| IntroductiontoVariouskindsofPencils 20
I Drawingthebasicshapeswithpencils 20
i Sketching 50
v
Vv
Texts/References 1.‘ThePenandPencilTechniqueBook’byHarryBorgman/forwardby Wend

onBlake(Watson-GuptillPublication,NewYork,1984).lllustratedina series of
Drawing by James Prinsep, Varanasi, India 1996.

LearningOutcomes
(notmorethan100

words)

Enablingthemtodeveloptheformalunderstandingofvariouselementsoftheir
surroundings and developing a habit of regular sketching.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMD22:PrinciplesofArt&Aesthetics-II
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 3 0 3
HourofTeaching(Total) 45 0 45
Course ArtandAestheticsprovideandprofoundcollectiveknowledgeandholisticviewofindian
Objectives(not | paintingssculptureandaesthetics,invitingtoexplorethemultifaceteddimensionsofart,
morethan elements and its forms.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3UnitstomaximumS5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I IntroductiontolndianAesthetics- 15
Introductionof Art

Il Sadang/Sixlimbsofindian Art 15

1] RoleofSocietyinArt 15

\"

V
Texts / 1. Hﬂ?ﬂﬂﬂﬂﬁmﬁuﬁﬁbyﬂhanuAgrawaL
References 2 lﬁHHQTbyRajendraBajpayee

3; ﬁtmtﬂmmqbyshyamafaGupta
4. digurau bySurendranathDasgupta

5. IndianAestheticsandAestheticsPerspectivebyH.L.Sharma

Learning
Outcomes
(notmorethan
100 words)

Employavocabularyofbothgeneralandspecializedinbothspeakingandwritingand
demonstrate knowledge of art in the cultural and historic contexts of Indian arts and

aesthetics and Indian classical ornamentation as well.

Z

P
#

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY _
(DetailedSyllabusofB.F.A.inPainting(Sem.-1ll)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMI31:HistoryofVisualArts&Design-lli
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 1 0 ik
HourofTeaching(Total) | 15 0 15
CourseObjectives Analyzetheclassicstructureandhistoricstylisticconversationandvisualtraditionstill
(notmorethan100 classicalornamentationcontinuouslyaddingmorefeelingtoart,motifs,symbols, techniques
words) and patterns of Indian classism on Indian context.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| 1.IntroductiontotheClassicalWallPainting—Ajanta, Bagh 3
Il 2.ManuscriptPainting—EasternandWesternindianSchool 3
] 3.MughalMiniaturePaintings 4
v 4. DeccaniPainting- 5
a. Ahmedabad,
b. Bijapur,
c. Golconda
Vv
Texts/References 1. YORAGd AP IR0 IdbyBhanuAgrawal.
2. IndianMiniaturePaintingbyAnjanChakraverty
3. AHistoryofFineArtsinindianandWestbyEdithTomory
4. MughalPaintingbyAshokKumarSrivastava
5. PaintingsfromtheAkbarnamabyGeetiSen
6. ImperialMughalPaintingsbyS.C.Welch
7. DawnofMughalPaintingbyAshokKumar Das
8. MughalPaintingDuringJahangir’sTimebyAshokKumarDas
LearningOutcomes Employavocabularyofbothgeneralandspecializedinbothspeakingandwriting and
(notmorethan100 demonstrate knowledge of art in the cultural and historic contexts.
words)
HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-1ll)JunderNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMIJ32:MaterialandMethod-I

CategoryofCourse Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 01 0 01
HoursofTeaching(Total) 15 0 15

Course Objectives Thispaperaimstolearnaboutbasicknowledgeofexistenceofcolor,knowledgeof

(notmorethan100 Colortheories,andstepbysteplearningprocessofpreparingandpracticingin

words) differentpaintingtechniques.In-depthstudyaboutvariousdrawingsandcompositions
done by the printmakers using different tools.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5units along
withdefinedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I Methods and Materials for Painting :(a) Pastel Painting (b) Water Colour 5

Painting (c) Tempera Painting (d) Painting with Acrylic colours (e) Gouache
Meaning of Colour : (a) Origin of Colour (b) Solar Spectrum(c) Colour
ChartandCircles.(d)PrimaryColours(e)SecondaryColour(f)Colourharmonies
(g)PhysiologyofColour.
ColourTheoryof:(a)Newton(b)Chevrule(c)Munsell(d)Ostwald.

Il TechniquesofindianMiniaturePaintings,MaterialsandMethodsforMural 5

il ReliefProcess: 5

(a) SelectionofMaterials,preparationofsurfaceforvarioustextures.

(b) Preparingdesignandtransferringonselectedmaterials,cuttingofrelief
material and preparing the printing surface of relief printmaking.

(c) Printingofpreparedblock.Determineregistrationforprintingof
editions in relief printmaking.

v

\"

Texts /
References

Dover, ThePainter'smethods and material

PatricfaSlonne, ColourBasicPrinciples
WilliamGraham,ColourPattern&Texture

RennerReinhold, ColourOrderandHarmony

ArtherlL.Guptill, NotesontheTechnigueofPainting’s

HallgireHiler, The Practiceof TemperaPainting

Batsford, PictureswithCrayon

HelmutRuhemann, TheCleaningofPainting
IndianMiniaturePaintings,byAnjanChakravarty.

Materials and Techniques in Art by Gerald W.R.WardPublished by Oxford
UniversityPress

11. TechniquesofindianPainting,JayanthaChakravarty.

12. AnlintroductiontoaHistoryofWoodcut—A.M.Hind

13. EarlyGraphicArtinBengal(Journal)-LalitKalaAcademy,Pranabranjan Roy.

00NN ARWLNDR

=
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14. TheArtofthePrint— FritzEichenberg.
i /"— i
5

15. ExperimentsinWoodCut—WodernDay.
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16. WoodCutandWoodEngravingsandHowlmakethem—H.A.Mueller.
17. Japanesewoodcuttingandwoadcutprfntr‘ng—Mr. T.Tokuno.s
18. JapaneseWoodblockprinting—UmetaroAzechi.

Learning

Qutcomes
(notmore
than 100
words)

« After completion of this course, student will be able to know the deep knowledge of
colors, the continuous process of developing of Colour Theories presented by different
artists and scientists. Students will get skill techniques of practicing practical in different
paint mediums, i.e. Pastel technique, Water colour technique, Tempera technique,Acrylic
colour technique, Gouache technique, etc.

e Learn the basic drawing for Mural Design for both interior and exterior and to know
different traditional and modern Mural Traditions and techniques and the Artist.

. Seif-iearningassignments,Effectivequestions,presentation,givingtasks.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-lll)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMJ33:CompositionfromVisualWorld-|

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 04 04
HoursofTeaching(Total) 0 120 120

Course Objectives
(notmorethan100
words)

Compositionallowsindividualstoexploretheircreativityandexpressthemselvesvisually.
Composition in art is made using two ingredients: art elements (line, shape, form, space,
value, color, texture) and art principles (rhythm, balance, harmony, movement,
proportion,emphasis,gradation,variety)areusedtoarrangeororganizethevisual components
in a way that create an overall harmony of an artwork.

CourseContent

Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units

Coursecontent

Hr.of Teaching

I PaintinginspiredbyMythologyandNovel. 40

Medium- Watercolor
Size-HalfSheet

Il Paintingofcitylifeincludingaminimumthreehumanfigures,cityscapesandtheir 40

elements such as streets, buildings, forms, structure and other city elements.
Medium-Watercolor
Size- Half sheet

1]l Paintingportrayingtheseasonsasacycleofahumanactivity. 40

Medium- Watercolor
Size-HalfSheet

v

Vv

Texts/References

2

ArtFundamentalsTheoryandPracticesecondeditionbyOttoG.Ocvirk,RonertO. Bone,
Robert E. Stinson and Philip R. Wigg, Dubuque, lowa: W.C. Brown.
MasteringComposition:TechniquesandPrinciplestodramaticallyimproveyour
Painting by lan Robert, North Light book, India, 2007.

LearningOutcomes
(not more than
100 words)

Compositioncanbeapowerfultoolforexpressingideas,emotionsandmessagevisually.it can be
used to communicate concepts in a simple and engaging way.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-1ll)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle | A21PANMJ34:Drawing
Categoryof | Major
Course
Credits&H Theory Practical Cumulative
our of Credits 0 02 02
Teaching HoursofTeaching(Total) 0 60 60
Course Drawing can help in improve observation and representation skills and attention to detail.
Objectives It can improve pictorial quality, composition, perspective, proportion and properexecution.
(not more it approach gesture drawing with perfection and analyze movement
than 100 andpostureinthebody.ithelptounderstandtheuseofformsandvolumeofthefigure,shape
words) andanatomicalposition.
Course Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I DrawingofAntiquestatuesinthemuseumcollection, 20
Medium- Pencil, Charcoal
Size-HalfSheet
I Studyfromnature:animal,plant,tree,etc. 20
Medium- Pencil, Charcoal
Size-Halfsheet
Il Studyingmajorbodyparts:torso,head,face,arm,legs,hand, feet,etc. 20
Medium- Pencil, Charcoal
Size-HalfSheet
v
A
Texts/References 1. TheartofAnimalDrawingbyKenHultgren,DoverPublication.
2. AnatomyandDrawingbyVictorPerard,GracePrakashan,India,2006.
LearningOutcomes Developsthedrawingabilityandimprovetheobservationalskillandrenderingof shape,
(notmorethan100 tone, pattern, and texture.
words)
HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofVocationalCourseofferedunderNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMV31:InteriorDesignwithMural*

CategoryofCourse MinorVocational

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 04 04
HoursofTeaching(Total) 0 120 120

CourseQObjectives Introducingthebasicideasofinteriordesignusingdifferentideasandtechniquesto

(notmorethan100words) expressandrepresentaccordancewithdifferentinteriorspaces.

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I WhatisinteriorDesign? 30

Il TechniquesofinteriorDesign 45

1] Typesofinterior Design 45

[\

v

Texts/References 1. TheSantiniketanMural SeagullBooksandVisvaBharatiUniversity,Santiniketan.

2. LalitkalaContemporary-14,LalitkalaAcademy, NewDelhi.

LearningOutcomes | Learn the basic drawing for interior design with Muralsfor interior spaces and to know about
(not more than different traditional and modern Mural techniques and the artists.
100 words)

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofSkillEnhancementCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANSE31:Mural inMiniature

CategoryofCourse SE

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 03 03
HoursofTeaching 0 90 20
(Total)

CourseObjectives

Introducing the basic ideas of Miniature Painting using different ideas and

(notmorethan100words) techniquestoexpressandrepresentaccordancewithdifferentsurfaceslikepaper, board,
vasli, silk or any other surfaces.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Whatis Miniature 20

Il TypesofMiniatureanditstechniquesandstyle 20

1] LearningthetechniquesofMiniaturePainting 30

\% IntroductiontotheMiniaturePainters 20

V

Texts/References 1. IndianMiniaturePainting,AnjanChakraborty,Rollibooks

2.

IndianMiniaturePainting, MargPublication

LearningOutcomes
(not more than100
words)

Learn thedrawing,cartoon, surface preparation, color preparationfor making for
MiniaturePaintingandtoawareofthelndianstyleofMiniaturePaintings,differentvisual
language, Techniques, methods and materials and get an idea of both traditional and
contemporary Artists in this area.

#Prerequisite:MustbeastudentofB.F.A.inPaintingmajorwithPainting(Sem.-Ill)

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofSkillEnhancementCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANSE32:ReliefPrint Making
CategoryofCourse SE
Credits&HourofTeaching Theory Practical Cumulative
Credits 0 03 03
HoursofTeaching(Total) 0 90 a0
CourseObjectives e Understandingofmaterials,toolsandmethodsofPrintmakinginBlack&
(notmorethan100words) White and colour.
e Introductorystudyofreliefprintwithpracticalexerciseinclass.
e Skilledincreatingtexturesaccordingtothesurfaceaccordingtothe
matrix.
* Understanddifferentmethodsofprintingi.espooningandmachine
print.
e Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5Sunitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I SketchingandLayouting 15
Il FinalLayoutinBlack&WhiteandColour 15
i Carvingofthematrix(Wood/Lino/MDF) 20
\% Understanddifferentmethodsofprinting 15
v FinalPrintingandReproduction 25
Texts/ References 1. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)

AntonyGriffiths, BritishMuseumPress, 13May, 1996,ISBN-10-071412608X

2. ThecompletePrintmaker:Techniques, Traditions,Innovations
JohnRoss,ClareRomano, TimRoss, Publisher-FreePress,Publication-1Jan.1991

3. Chapakala(PrintMaking)ShyamSharma,SahityaSangam,January,22

4. BhartiyaChapaCitraKala:AdiseadhunikaKalaTak(HindiEdition),BhartiyaKala
Prakashan,January,2000ISBN-10-8186050361

LearningOutcomes | Sketching, lay outing , Self-learning assignments, Effective questions, presentation, Giving
(not more than100 | tasks, Field practical, handling of matrix, printing press and tools, giving tasks to create
words) sketches, layouts. Recognize the need and have planning, creation, implementation and
abilityto engageindependentandlife-longlearninginthebroadperspectiveofartprojects,
commissionedwork,newinventionsandtechnologicalchangesinsocialandculturalvalue in
contemporaryworld.

#Prerequisite:MustbeastudentofB.F.A.inPaintingmajorwithPainting(Sem.-lll)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

Department of Painting

FacultyofVisualArts
CourseTitle A21PANMD31:ElementarySketching-lll
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 0 3 3
HourofTeaching(Total) | 0 90 20
Course Learnbasichandlingofpencilasanelementarytoolforrepresentation/expressionand drawing
Objectives{not with observation of surroundings through a combination of Lecture, Demonstration and
morethan Studio Practice.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3Unitstomaximum5Sunitsalongwith
definedhourofteachingforeachunit.

Units CourseContent Hr.ofTeaching
| IntroductiontoVariouskindsofPencils 20
I Drawingthebasicshapeswithpencils 20
i Sketching 50
v
V
Texts/References 2.‘ThePenandPencilTechniqueBook’byHarryBorgman/forwardby Wend

onBlake(Watson-GuptillPublication,NewYork,1984).Illustratedina series of
Drawing by James Prinsep, Varanasi, India 1996.

LearningOutcomes Enablingthemtodeveloptheformalunderstandingofvariouselementsoftheir
(notmorethan100 surroundings and developing a habit of regular sketching.
words)
HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofMultidisciplinaryCourseunderNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMD32:PrinciplesofArt&Aesthetics-Ill
Categoryof MD
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 3 0 3
HourofTeaching(Total) 45 0 45
Course ArtandAestheticsprovideandprofoundcollectiveknowledgeandholisticviewofindian
Objectives(not paintingssculptureandaesthetics,invitingtoexplorethemultifaceteddimensionsofart,
morethan elements and its forms.
100 words)
CourseContent | Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| IntroductiontolndianAesthetics- 15
Introductionof Art
I Sadang/Sixlimbsofindian Art 15
i RoleofSocietyinArt 15
\Y)
V
Texts / 6. MRAEOBAEHAoKbyBhanuAgrawal.
References . diguaibyRajendraBajpayee
8. @Lmﬁhmbysh yamalaGupta
9. dfeuru bySurendranathDasgupta
10. IndianAestheticsandAestheticsPerspectivebyH.L.Sharma
Learning Employavocabularyofbothgeneralandspecializedinbothspeakingandwritingand
Qutcomes demonstrate knowledge of art in the cultural and historic contexts of Indian arts and
(notmorethan aesthetics and Indian classical ornamentation as well.
100 words)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-IV)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMJ41:HistoryofVisualArts&Design-IV
Categoryof Major
Course
Credits&Hourof Theory Practical Cumulative
Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45
CourseObjectives | Analyzetheclassicstructureandkitsch/Mannerismtomeantodayisoften artificial,cheaply
(not more than made,andwithoutmuch‘classic’taste.historicstylisticconversationandvisualtraditionstill
100 words) romanticism continuously adding more feeling to art, motifs, symbols, technigues and
patternsofrealismtookobjectivityoversubjectivityonwesterncontext.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumS5unitsalongwithdefined
hourofteachingforeach unit.
Units CourseContent Hr.ofTeaching
I WesternArt,Painting&SculptureEarlyPhase&Classics 11

1. GothicArt—1150-1400
2. Renaissance-1400-1520

I WesternArt,Painting&SculpturetheDevelopment(AWindowintotheFutureof 17
Kitsch- kitsch/Mannerism to mean today is often artificial, cheaply made, and
without much ‘classic’ taste)

1. Mannerism-1520-1580

2. Baroque-1600-1700

3. Roccoco-1700-1775
1] WesternArt,Painting&SculpturetillRomanticism(AddingMoreFeelingtoArt) 12
1. Neo-Classism—1765-1850
2. Romanticism—1765-1850

[\ WesternArt,Painting&SculptureconceptualdevelopmentofRealism(Objectivity over 5
Subjectivity)
1. Realism-1840-1880
Vv
Texts/References 1. m@&m@g@byﬂ. V.Sakhalkar.
2. TGP lbyAshok
3. AHistoryoffineArtsinindianandWestbyEdithTomory
4. HistoryofArtbyH.W.Jhonson
5. TheHistoryofWorldSculpturebyGermainBazin
6. G clbyKusumDas.
7. UI0oIWhdlbyMamtaChaturvedi
LearningOutcomes Employ a vocabulary of both general and specialized in both speaking and writing and
(notmorethan100 demonstrateknowledgeofartintheculturalandhistoriccontextsofwesternartandthe
words) world.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetaiIedSyIIabusofB.F.A.inPainting(Sem.—IV)underNEPZOZO)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANM142:MaterialandMethod-—il

Categoryof Major

Course

Credits&Hour Theory Practical Cumulative

of Teaching Credits 01 0 01
HoursofTeaching(Total) 15 0 15

Course This paper aims to provides the proper knowledge of basic necessary ideas of art making

Objectives andto understandthefundamentaisofpictorialcomposition,useofdifferentequipment in

(not more drawing and painting. Introducing the basic ideas of Tempera Painting using different

than 100 ideasandtechniquestoexpressa ndrepresentaccordancewithdiﬁerentsu rfaceslike

words) paper,board,vasli,silkoranyothersurfaces.

Course Thecoursecontentbedividedintominimum3UnitstomaximumSunitsaiongwith

Content definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching
I FundamentalsofPictorialComposition&their!mportanceandValues: (a) Line (b) 5
Form (c) Volume (d) Colour Harmony (e) Contrast (f) Texture (g) Balance (h)

Light and shade (i) Perspective and (j) Rhythm.
Drawingg@PaintingEquipment,TooIs&theirUses:(a)LeadPencil{b) Charcoal (c)
Crayon (d) Eraser (e) Brushes (f) Boards (g) Board - Pins (h) Papers.
Il Techniquesof‘remperaPainting,MethodsandMaterialsofMural 5
1l IntaglioProcess: 5
(a) Selectlonofmaterialspreparationsandapplicationofdry[soft&Hard}
andiiquidgrounds.Studyofvariouschemicaisandmnrdentsofintaglio
process.
(b) Preparation of composition on plate with various experiments for
texturalandtonalvalues.DifferenttechniqueslikeDryPaint,Aquatint,
Mezzotint, Etching, Engraving, Photo Etching etc.
(c) Printingtechniquesofmonoprint,etching,drypoint,collograph,
aquatint, mezzotint, engraving.
v
Vv
Texts / 1. Dover,TheEnjoymentandUseofColour
References 2. S.W.Floher,EnglishWater-Colours .
3 T."gev,TheTechniqueofModernArtists
4. JanSimpson,DrawingTechniques
5; DeReyna,Creativer‘ntingfromPhorogruphs.
6. EmﬁetroiseandOtisport,Paintr’ngwithmurkers.
7. HarryWeiss,Paint,Brushandpalette.
8. Materia.‘sandTechnfquesanrtbyGeraIdW.R.WordPubHshedbyOxford
University Press
9. VisionandCreationbyNandalalBose, VisvaBharatiUniversityPublication.
10. Technfquesoﬂnd."anPa."nting,}ayanthaChakravarty.
11. AHt’storyofEtchfngandEngraving—-ArthurHind
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12. GraphicArtinindiasince1850-LalitKalaAcademy

13. TheComp!etePrintmaker(Technfques/!‘mditfonsﬂnnovatfons}-—JohnRos.s/CIare
Romano/Tim Ross

14. ModernJapanesePrints—OliverStatler.

15. GraphicArtof18thCentury—JeanAdhemer.

16. DictionaryofPrintMakingTerms—RosemarySimmons

Learning
Outcomes
(notmore
than 100
words)

AftercompIetionofthiscourse,studentwiI|beabIetoknowthedeepknowledgeofcolors, and
Colour Theories presented by different artist’s and scientists. Students will get skill
techniques of practicing practical in different paint mediums, i.e. Pastel technique, Water
colour technique, Tempera technique, Acrylic colour technique, Gouache technique, etc.
They will learn the drawing, surface preparation, color preparation formaking for Tempera
Painting and get aware of the Indian style of Tempera Paintings, different visual language,
Techniques, methods and materials and get an idea of both traditional and contemporary
Artists inthisarea.To identifyandexploremedium,techniques andprogressionofdrawing
anditsimportanceinvisuaIizationthroughvisualreaIityofartworksanddesigncontext.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetaiIedSyIIabusofB.F.A.inPainting(Sem.—IV)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle | A21PANMJ43:CompositionfromVisualWorld-I
Categoryof | Major
Course
Credits&H Theory Practical Cumulative
our of Credits 0 04 04
Teaching HoursofTeaching(Total) 0 120 120
Course Composition allows individuals to explore their creativity and express themselves visually.
Objectives Composition in art is made using two ingredients: art elements (line, shape, form, space,
(not more vatue,color,texture}andartprinciples(rhy‘thm,ba]ance,harmony,movement,proportion,
than 100 emphasis, gradation, variety) are used to arrange or organize the visual componentsina
words) waythatcreateanoverallharmonyofanartwork.
Course Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I PaintingdepictingVillagelifebyhumanactivities,villagescenesandtheir 40
supporting elements.
Medium-Watercolor
Size- Half Sheet
Il Genrepaintingwhichdepictingscenesofeverydaylife,ofordinarypeoplein work 40
or recreation in a realistic manner.
Medium-Watercolor
Size- Half sheet
i PaintingdepictingIndianrituals,celebrationandceremony 40
Medium- Watercolor
Size-HalfSheet
v
V
Texts / 1. StrengthyourPaintingwithDynamicCompositionbyFrankWebb,EchoPrint Book
References Media, India, 2015.
2. MasteringComposition:TechniquesandPrinciplestodramaticallyimproveyour
PaintingbylanRobert,NorthLightbook,India, 2007.
Learning Compositioncanbeapowerfultoolforexpressingideas,emotionsandmessage visually. It
Outcomes can be used to communicate concepts in a simple and engaging way.
(notmorethan
100 words)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-IV)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle | A21PANMI44:StillLife
Categoryof | Major
Course
Credits&H Theory Practical Cumulative
our of Credits 0 04 04
Teaching HoursofTeaching(Total) 0 120 120
Course StillLifedrawingisliterallycreatingatwodimensionalimageofinanimateobjects.Various  media
Objectives are used to emphasize a skill or topic. Still Life drawings created as preliminary studies for
(not more paintings are typically pencil, charcoal, watercolor, pastels, oil color, etc. The study of still
than 100 life teaches the principles of composition, light and shade, the drawing
words) process,colortheory, thephilosophyofformandpaint techniques,
Course Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I StilllifeDrawingfromdirectobservation,usingsingleormultipleobjects including 40

drapery with pencil or charcoal.
Size-HalfSheet

1l Stilllifepaintingfromdirectobservation,usingmultipleobjectsincluding drapery 40
with watercolor or dry/soft pastel.
Size-HalfSheet

1] Stilllifepaintingfromdirectobservation,usingmultipleobjectsincluding drapery 40
with Qil Color.
Size-HalfSheet

\"
Vv
Texts / 1. TheFundamentalsofDrawingStillLifebyBrringtonBarber,BarnesandNoble
References books, New York.

2. TheArtofstillLifebyToddM.Casey, MonacelliStudio, USA.
Learning StillLifeoffersacomprehensive,contemporaryapproachtothesubjectthatinstructs artists
Outcomes on the foundation basics and advanced techniques they need for successful drawing
(notmorethan and painting.
100 words)

HeadoftheDepartment

G A
A

/ /.- g
[




NEP | DetailedSyllabus | B.F. A.inPaintingMajorwithPainting | 31

MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-IV)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI45:TemperaMural

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching 0 60 60
(Total)

CourseObjectives IntroducingthebasicideasofTemperaPaintingusingdifferentideasandtechniques

(notmorethan100words) toexpressandrepresentaccordancewithdifferentsurfaceslikepaper,board,vasli, silk or
any other surfaces.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Whatis Tempera? 15

Il LearningthetechniguesofTemperaPaintinganddifferentsurfaces 25

1} IntroductiontotheTemperaPaintersandTechniques 20

v

\"

Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press

2. VisionandCreationbyNandalalBose, ViswabharatiUniversityPublication.
3. TechniquesofindianPainting,JayanthaChakravarty.

LearningOutcomes | Learn thedrawing, surface preparation, color preparationfor making for Tempera Painting

(not more than100 | andto awareofthelndianstyleofTemperaPaintings,differentvisuallanguage, Techniques,
words) methods and materials and get an idea of both traditional and contemporary Artists in this
aread.
HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyIIabusofB.F.A.inPainting(Sem.-lV)underNEPZUZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMIJ46:PrintMaking
CategoryofCourse Major
Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching 0 60 60
(Total)
CourseObjectives . UnderstandingofmateriaIs,toolsandmethodsofPrintmakinginmulticolor.
(notmorethan100words) e Introductorystudyofreliefprintwithpracticalexerciseinclass.
e Skilledincreatingtexturesaccordingtothesurface accordingtothematrix.
e Understanddifferentmethodsofprintingi.espooningandmachineprint.
. Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I SketchingandLayouting 10
I FinalLayoutinBlack&WhiteandColour 10
1] Cawingofthematrix(Wood/Lino/MDF]DryPoint{Acrylic/MetaISheet} 15
v Understanddifferentmethodsofprinting 10
Vv FinalPrintingandReproduction 15
Texts/References 1. HarenDas,PaulaSengupta,DelhiArtGalleryPvt.Ltd.2008.

2. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)
AntonyGriffiths,BritishMuseumPress, 13May, 1996,ISBN-10-071412608X

3 Bham‘yaChapaCftmKaIu:Ad.-'seadhunfkaKaIaTak{and:‘Edition),Bhart."yaKan‘a
Prakashan, January, 2000 ISBN -10 - 8186050361

LearningQutcomes
(not more than100
words)

Sketching,layouting,SeIf-Iearningassignments,Effectivequestions,presantation,Giving tasks,
Field practical, handling of matrix, printing press and tools, giving tasks to create sketches,

layouts.

Recognize the need and have planning, creation, implementation and ability to engage in
dependent and life-long learning in the broad perspective of art projects, commissioned
work,newinventionsandtechnologicalchangesinsocialandcuItura!valueincontemporary

world.

-

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-IV)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle | A21PANMNA41:StillLife*
Categoryof | Minor
Course
Credits&H Theory Practical Cumulative
our of Credits 0 04 04
Teaching HoursofTeaching(Total) 0 120 120
Course stillLifedrawingisliterallycreatingatwodimensionalimageofinanimateobjects.Various ~ media
Objectives are used to emphasize a skill or topic. Still Life drawings created as preliminary studies for
(not more paintings are typically pencil, charcoal, watercolor, pastels, oil color, etc. The study of still
than 100 life teaches the principles of composition, light and shade, the drawing
words) process,colortheory,thephilosophyofformandpaint techniques.
Course Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| stilllifeDrawingfromdirectobservation,usingsingleormultipleobjects including 40

drapery with pencil or charcoal.
Size-HalfSheet

I Stilllifepaintingfromdirectobservation,usingmultipleobjectsincluding drapery 40
with watercolor or dry/soft pastel.
Size-HalfSheet

1] Stilllifepaintingfromdirectobservation,usingmultipleobjectsincluding drapery 40
with Qil Color.
Size-HalfSheet

v
Vv
Texts / 1. TheFundamentalsofDrawingStillLifebyBrringtonBarber,BarnesandNoble
References books, New York.

2. TheArtofStillLifebyToddM.Casey,MonacelliStudio,USA.
Learning StillLifeoffersacomprehensive,contemporaryapproachtothesubjectthatinstructs artists
Qutcomes on the foundation basics and advanced techniques they need for successful drawing
(notmorethan and painting.
100 words)

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyIIabusofB.F.A.inPainting(Sem.—V)underNEPZOZO)

Department of Painting
FacultyofVisualArts
CourseTitle A21PANMJ51:HistoryofVisualArts&Design-V
Categoryof Major
Course
Credits&Hourof Theory Practical Cumulative
Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45
Course Seeingthenumberartschoolsandcenturiesofroyalpatronagedevotedto Indianminiature, it
Objectives(not makes perfect and collective knowledge and holistic view of Indian miniature paintings,
morethan inviting us to explore the multifaceted dimensions of this art form.
100 words)
CourseContent Thecoursecontentbedividedintominimum3Unitstom aximum5unitsalongwithdefined
hourofteachingforeach unit.
Units CourseContent Hr.ofTeaching
I SchoolsofindianMiniaturePainting 10
I RajasthanPainting 19
1. Mewar, 4.Bundi,
2. Kota, 5. Kishangarh,
4 Bikaner
1l PahariPainting 16
1. Bhasoli,3. Guler
2. Kangra, 4.Garhwal
vV
V
Texts/References 1. HRAGECpArhaa0oldbyBhanuAgrawal.
2. IndianMiniaturePaintingbyAnjanChakraverty
3. PaintingsfromtheAkbarnamabyGeetiSen
4. DawnofMughalPaintingbyAshokKumar Das
5. PahariMasters:CourtPainterofNorthernindiabyB.NGoswamy
6.

5

IndianMiniaturePainting:ManifestationofaCreativeMindbyDaljeetandP.Clain
byDr.RajeshVyas.

LearningOutcomes
(notmorethan100
words)

EmpIovavocabularyofbothgeneralandspecializedinbothspeakingandwritingand
demonstrateknowledgeofartintheculturalandhistoriccontextsofindianminiature
paintingsandlindianclassicalornamentationaswell.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetaiIedSyIlabusofB.F.A.inPainting(Sem.-V)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ52:MaterialandMethod-lI|

CategoryofCourse Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 01 0 01
HoursofTeaching 35 0 15
(Total)

Course Objectives
(notmorethan100
words)

This paper aims to learn about tools and equipment used in practicing Painting,
also give knowledge of color pigments, different types of oils, varnishes, supports,
etc. Introducing the basic ideas of Fresco Secco Painting and techniques to express
and represent accordance with different surfaces like wall or Cement slab or any
othernewsurfaces.Learntodevelopertheirowncompositionalsensesusingthe

methods,techniquesandmaterialsstudied.

CourseContent

Thecoursecontentbedividedintominimum3Unitstomaximumb5units along
withdefinedhourofteachingforeachunit.

Units Coursecontent

Hr.of Teaching

I 0il Painting : Tools and Equipments : (a) Palettes(b) Dippers (c) Brushes (d) 5
CareofBrush(e) Knives (f) Easels
ColourPigments:(a)KindsofPigments(b)ChemicalProperties
(c)PhysicalProperties(d)Manufacture
Oils:(a)EssentialOils(b)NaturalDryingOils(c)Artificial DryingOils

Il Techniquesoffresco-Secco,MethodsandMaterialsofMural

] ScreenPrinting:

(a) PreparationsofScreen,Selectionofvariousgradesofsilk,Nylonor
synthetic mesh and stretching of cloth.

(b) Preparationofdesignbypaperstencil directmethodandindirect
Method and exposing in dark room and sunlight.

(c) Direct&halftoneprintingandRegistrationforoneandmulticolor
screen printing.

(d) Cleaningthescreenandotherequipment.

v

Vv

Texts /
References

Go N & ko s

9.

SharmaandAgarwal-RupapradkalakeMuladhaar

Raysmith-TheArtist’sHandbook.
PipSeymour-TheArtist'sHandbook.

LeonardRichmondPitman-TheTechniqueofColourMixing.

JohnRaynes-StartingtoPaintinOils.
J.H.Bustanoby-PrinciplesofColourandMixing.
JohnMills-PaintingMadeEasy.
PatriciaMonahan-PaintingwithOils.
VivFoster-ColourMatchingHandbook

10. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press
11. VisionandCreationbyNandalalBose, VisvaBharatiUniversityPublication.
12. TechniquesofindianPainting,JayanthaChakravarty.
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13. BlockandSilkScreenPrinting—G.AhlbergandO. Jarneryd.
14. ContemporaryArt(lournal)-LalitKalaAcademy

15. WaterBasedScreenPrinting—Steve Hoskins

16. GraphicArtandCraft—D.Kauffmann.

17. TheCollographPrint-DavidBernard

18. SilkScreenPrintingfortheArtist—RogerMarsh

19. SilkScreenTechniques—BiegeleisenandCohn

Learning Aftercompletingthecourse,studentwillfamiliarwiththeoreticalknowledgeofvarious
Outcomes methodsandtechniques.Theywillidentifytheusesoftoolsandequipment;kindsof
(not more pigments,theirchemicalandphysicalproperties,manufacturingofpigments,usesof
than 100 varnishes;quality,advantagesanddis-advantagesandpreparingofdifferenttypesof
words) supports.Understand,create,demonstrateandapplydifferentstudy,techniques,

mediums,tools/softwareandmaterialsincludingpredictionandmodelingtocomplex
artisticthought,conceptanddesign.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetaiIedSyllabusofB.F.A.inPainting(Sem.-V)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ53:CompositioninContemporaryStyle

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives

Practical study to developa thorough understandingof themethods and techniques of

(notmorethan100 themasterartists.ThefocuswillbeonthestudyofthegreatmastersofModernindian or

words) Western artistsand extend their visual vocabulary to make its relevance to the
contemporaryart practices.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

|

Practicebasedonthetechnicalunderstandingoftheworksof themodernartistin the
context of their concept and aesthetic approaches.

35

Identifyingandselectingstylisticelementsandusingthemtodevelopanew composition.

35

il

Exploreanddevelopingnewstylisticelementsinordertocreateunique composition in
contemporary style.

50

v

Vv

Texts/References 1. TheMakingofModernindianArt:TheProgressivesbyYashodharaDalmia.
2. ArtforaModernindia,1947-1980(Objects/Histories)byRebeccaM.Brown.
3. ContemporarylndianArt:OtherRealitiesbyYashodharaDalmia.
4. IndianContemporaryPaintingbyNeville Tuli.
5. IndianArt(OxfordHistoryofArt)byParthaMitter.
6. TheTriumphofModernism:india’sArtistsandtheAvant-Garde1922-1947-

ParthaMitter.
LearningOutcomes Applytheanalyticalunderstandingtostudytheworkofthemasters.Developvisual

(notmorethan 100
words)

understanding to identify the distinctive stylistic and technical methods of the mediums
usedbytheartists.Developtheirownstyietocreateacompositionincontemporarystyle.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetaiIedSy!IabusofB.F.A.inPainting(Sem.-V)underNEPZOZO)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMI54:PortraitStudy-I

CategoryofCourse Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 04 04
HoursofTeaching 0 120 120
(Total)

Course Objectives This paper aims to learn basic characteristics ofhuman face, ratio and placement

(notmorethan100 of different parts of human face, i.e. eye, ear, nose, lips, etc. To develop the

words) observingandcatchingpowerofdifferentexpressions,andtodevelopthehabit
ofportraitdrawingandsketching.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| StudyofMaleandFemaleheadindetails—detailstudyofEyes,Nose,Ears, Lips, etc. 16

I PortraitstudyinAchromaticandMonochromaticcolorschemesinOilcolor 28

medium on paper.

1] Portraitstudyinwatercolouronpaper. 20
\Y) Portraitstudyindry/oilpastelonpaper. 16
Vv PortraitstudyinQilcolormediumonpaper. 40
Texts / 1. TheHeadbyAndrewloomisi
References | 2. PortraitDrawing:ASept-by-stepArtinstructionBook,byWendonBlake

3. DrawingofHumanHeadAnatomy,Expressions,EmotionsandFeelingsbyGiovanni

Colombo, Guiseppe Violiotti .

4. DrawingAtelter,byJondeMartin.

5. Sketchingpeople,byleffMellem

6. BeautifulPortraitPaintinginOils:KeystoMasteringDiverseSkinandmore,by Chris Saper

7. PaintingPortraitsandFiguresinWatercolor,byMaryWhyte
Learning Portrait Study is very important in Art, In this subject student will learn various postures of
Outcomes human faces. After studying eye, ear, ear, nose and hair closely, he tries to engrave it on
(notmore paper. Variety of male and female models in different poses encourages students to
than 100 observethebasicproportionsoftheheadandapplytheproperplacementoffacial
words) features.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-V)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMIJS5:FrescoSecco Mural

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching 0 60 60
(Total)

CourseObjectives IntroducingthebasicideasofFrescoSeccoPaintingandtechniquestoexpressand

(notmorethan100words) representaccordancewithdifferentsurfaceslikewallorCementslabor anyother new
surfaces.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I WhatisFrescoSecco? 15

Il TypesofFrescosanditstechniquesandstyles 15

1] Learningthetechniquesoffrescosanddifferentsurfacesandmaterials 15

\Y} IntroductiontoArtistswhohavedonesomeexperimentationonFrescosand Painters and 15

their Techniques.
Vv
Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R.WardPublishedbyOxfordUniversity Press

2. VisionandCreationbyNandalalBose, ViswabharatiUniversityPublication.
3. TechniquesofindianPainting,JayanthaChakravarty.

LearningOutcomes | Learn thedrawing, cartoon, surface preparation, color preparationfor making for Fresco
(not more than andtoawareofthelndianandwesternstyleofFrescoPaintings,differentTechniques,and
100 words) getanideaofbothtraditionalandcontemporaryArtistsinFrescotradition

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.—V)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI56:PrintMaking
CategoryofCourse | Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 02 02
HoursofTeaching(Total) 0 60 60
CourseObjectives . Understandingofmaterials,tooisandmethodsofdrypointEtching,lntaglioand
(not more than Serigraphy Printmaking.
100 words) e Introductorystudyofdrypointetching,printswithpracticalexerciseinclass.
e Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
e Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.
° ExpertiseinvaIidpossibiIitiesandIimitationsofprintmakingmaterials.
e Gainknowledgeinconsistencyofinkpreparedfortoprollingandviscosity.
e Understandhowtouseraisindust,differenttypesofacidanditsreaction with
platesandcreatetonesonMatrix.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith defined
hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 10
I FinalLayoutinBlack&WhiteandColour 10
] PlatemakingonZinc,CopperandAcrylic sheets 15
v Understanddifferentmethodsofprinting 10
Vv FinalPrintingandReproduction 15
Texts/References 1. IntroductiontoScreenPrinting,Bhalchandrakhadke,Kailas TaklePublishedbyMAC

Enterprises, 229/29A, Girgaum Road, Bombay-4

2. Prints and Printmaking (An introduction to the history and technique)
AntonyGriffiths, BritishMuseumPress, 13May, 1996,ISBN-10-071412608X

3. ThecompletePrintmaker:Techniques, Traditions,Innovations
JohnRoss,ClareRomano, TimRoss,Publisher-FreePress,Publication-1Jan.1991
4. Chapakala(PrintMaking)ShyamSharma,SahityaSangam,January, 22

LearningOutcomes
(not more than100
words)

Sketching,layouting,Self-learningassignments, Effectivequestions,presentation,Giving tasks,
Field practical, handling of matrix, printing press and tools, giving tasks to create sketches,
layouts.

Recognize the need and have planning, creation, implementation and ability to engage in
dependent and life-long learning in the broad perspective of art projects, commissioned
work,newinventionsandtechnologicalchangesinsocialandculturalvalueincontemporary

world.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-V)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMV51:0utdoor/LandscapeStudy—I*
CategoryofCourse | MinorVocational
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching 0 120 120
(Total)
CourseObjectives Landscape painting is the depiction of Natural scenery in art. Landscape paintingmay
(not more than capture mountains, valleys, bodies of water, fields, forests, clouds, coasts, etc. May
100 words) or may not include man-made structures as well as people.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I StudyofLandscapes,Cityscapes,Hill-scape, etc.inpencil/charcoal 20
I Observationandanalysisofabjects,studiesofenvironment. 20
1] Landscape/Cityscapeinwatercolour 32
1\ Landscape/Cityscapeindry/oilpastel/Oilcolour 48
vV
Texts/References 1. Carlson’sGuidetolLandscapePaintings,byJohnCarlson
2. CompositionofOutdoorPaintings,byEdgarPayne
3. PleinAirPaintinginOil,byFrank Serrano
4. ThelandscapePainter'sWorkbook:EssentialStudiesinShape,Composition and
Color (Volume 6), by Mitchell Albala. '
5. PleinAirTechniquesforArtists:PrinciplesandMethodsforPaintingin
Natural Light (Volume 8), by Aimee Erickson
6. JohnWurey,Land& Landscape
LearningOutcomes | Enablingstudentstodeveloptheunderstandingvariousimportantelementsand
(not more than detailingofOutdoorsorLandscapesthroughlines,colors,perspectiveand
100 words) composition.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetaiIedSyIlabusofB.F.A.inPainting(Sem.-V)underNEonzo)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANIN51:Internship
Categoryof INT
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 0 2 2
HourofTeaching(Total) | O 60 60
Course Rigorous training of one month under any reputed/noted artist helping and
Objectives(not understandingtheprofessionalpracticeoftheartistworkingintheirrespective specialization.
morethan
100 words)
CourseContent | Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| Studyingatleast10originalartworksandSpublicationsofthe 10
respectiveartist.
] Studio exercises including helping and understanding the 30
professionalaspectsofartmaking,site/exhibitionvisitduly
attestedbytherespectiveartist.
1] Preparing a report describing the biographical information, 20

stylisticevolutionandanalysisoftheartworksfromaesthetical point
of view.
or
Exhibitionasanoutcomeoftheinternship
e Solo/GroupexhibitionwithminimumS5artworks.

v

V
Texts/ Publications{Book,Catalogue,Exhibitionreview, Writeup,Monograph)relatedtothe
References artist.
Learning Makethestudentsacquaintedwiththeprofessionalaspectsoftheirrespectivestream, so
QOutcomes that they can understand and make themselves ready to counter the possible
(notmorethan challenges and explore future possibilities to establish as an artist.
100 words)

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSleabusofB.F.A.inPainting(Sem.—Vl)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMI61:HistoryofVisualArts&Design-VI
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45
CourseObjectives ArtandAestheticsprovideandprofoundcollectiveknowledgeandholisticviewof
(notmorethan100 Indianpaintingssculptureandaesthetics,invitingtoexp1orethemultifaceted dimensions of
words) art, elements and its forms.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I AnintroductiontotheArtofChina—Sculpture,Painting,Ceramic, Textile 12
Il Aesthetics 21
1. DefinitionofArt, 4.Theoryof Rasa
2. SixLimbsofindianPainting, 5.Art&Imitation
3. Art&Society
111 PrinciplesofChinese&JapanesePainting 12
v
Vv
Texts/References 1. 9 ooloogdilcobyRajendraBajpayee
2. goftaaudian f'?f-t‘;z.".‘.-‘xfﬂbyshyama!aGupta
3. HﬂﬁqﬁﬁbySurendranuthDasgupra
4. IndianAestheticsandAestheticsPerspectivebyH.L.Sharma
5. JapanesePaintingbySalak.Kira
6. thclbyAshok
T. GI'ITJFﬁEIU-:':'-T-';n::?[c:.\ﬁbyRajendraVajpaye
LearningOutcomes Employavocabularyofbothgeneralandspecializedinbathspeakingandwritingand
(notmorethan100 demonstrate knowledge of art in the cultural and historic contexts of Indian arts and
words) aestheticsandIndianclassicalornamentationaswell.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VI)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMIJ62:MaterialandMethod—IV
CategoryofCourse Major :
Credits&Hourof Theory Practical Cumulative
Teaching Credits 01 0 01
HoursofTeaching(Total) 15 0 15

Course Objectives

(notmorethan100 This paper aims to learn about tools and equipment used in practicing Painting,
words) also give knowledge of color pigments, different types of oils, varnishes, supports,
etc.Explorevariousthemes,mediums,techniques,tools,matrix,materials,styleof
varied printmakers which will enable the students to develop their own individual
style and technique.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I Varnishes:UseofVarnishes 5
Supports:Typesofsupports,theirqualities,advantagesanddisadvantages
(a)Paper(b)Card(c)Plywood(d)Canvas(e)WoodPanel(f)Compressed Boards(g)
Metal Supports
I TechniquesoffFrescoBuono,MethodsandMaterialsofMural 5
1] Lithography(Planography): 5

(a) Preparation of surface (stone & aluminum plate) polished and fine
grained.Useofcarborundum,tusche,conte,gum —etch,washoutand
experiments with line, tone and texture.

(b) UnderstandingthechemicalpropertiesofLithoorplatographysurface.

(c) Printingprocessoflithostoneandaluminum plate

(d) Useofinkandrollingprocessandregistrationforoneandmulticolor litho

printing.
v
Vv
Texts / I. NormanBuchanan,PaintingandtheloyofColour.
References 2. HilaireHiler,NotesontheTechniquecfPainting.
3. ElizabethTateMacdonald, TheEncyclopediaofPaintingTechnigques.
4. JohnMills,PaintingMadeEasy.
5. RaySmith,TheArtist’sHandbook.
6. PIPSeymour, TheArtist'sHandbook,ACompleteProfessionalGuidetoMaterialsand
Technigues
7. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press
8. VisionandCreationbyNandalalBose, VisvaBharatiUniversityPublication.
9. TechniquesofindianPainting,JayanthaChakravarty.
10. Stonelithography—PaulCroft
11. ThreeGraphicArtist(Journal)-LalitkalaAcademy,GeetaKapoor
12. AHalfCenturyofAmericanPrintMaking —AFern

4
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13.TheArtofLithography—D.C.Berri

Learning
Outcomes
(not more
than100
words)

Aftercompletingthecourse,studentwillbebletousethetheoreticalknowledgeof
variousmethodsandtechniguesinhispractice.Hewillidentifytheusesoftoolsand
equipment;kindsofpigments,theirchemicalandphysicalproperties,manufacturingof
pigments;usesofvarnishes;quality,advantagesanddis-advantagesandpreparingof
differenttypesofsupports.Studentswillapplyandlearntheimportanceofartmakingin
thelargersocialcontextandbeneficialforsocietyandnationwithprofessionalethicswho
willactivelyseekpositiveimpacttotheirprofessioncommunityandsociety.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VI)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMI63:CompositioninTraditionalStyle

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives Studentswillbemadefamiliarwiththebasictools,techniques,methodsandmaterialsof various

(notmorethan100 schools and styles of Miniature/Folk Painting traditions in India. They will be encouraged

words) to draw from the Indian Miniature/Folk Painting traditions and extend their
visualvocabularytomakeitsrelevancetothecontemporaryartpractices.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Practicebasedontheculturalspecificity,technicalunderstanding,formalor aesthetic 30

conventions of Indian Miniature/Folk artists.

] PracticebasedoncopyingfromtheworkofgreatmastersofindianMiniature/Folk 40
painting.
1] AbilitytoextendthepictorialvocabularyofindianMiniature/Folkpainting traditions to 50

develop individual works.

1\
Vv
Texts/References 1. MughalandRajputPainting(TheNewCambridgeHistoryofindia)byMilo
Cleveland Beach
2. AHistoryOfindianPainting:Manuscript,MoghulAndDeccaniTraditionsbyKrishna
Chaitanya

3. AHistoryofindianPainting:PahariTraditionsbyKrishnaChaitanya
4, IndianMiniaturePaintings:ManifestationsofaCreativeMindbyDr.DaljeetandP.
C.Jain

LearningOutcomes | Apply art historical understanding, cultural context and aesthetic aptitude to draw from
(not more than100 | the work of great mastersof Indian Miniature painting. Develop visual understanding to
words) identifythedistinctivestylistic,technicalmethodsandtheuniquepictorialvocabulary of
greatmastersofindianMiniaturepainting.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.—VI)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMI64:0utdoor/LandscapeStudy—l|
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching(Total) 0 120 120
CourseObjectives Landscapepainting,thedepictionofNaturaIsceneryinart.Landscapepainting
(notmorethan100 maycapturemountains,Va!Ieys,hodiesoﬁmater,ﬁelds,forests,clouds,coasts, etc. May
words) or may not include man-made structures as well as people.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I StudyofLandscapes,Cityscapes,Hi||-scape,etc.inwatercolour. 20
Il Landscape/Cityscapeindry/oilpastel. 20
1] Landscape/CityscapeinQilColour. 32
v CreativeLandscapeinAcrylic/Oilcolour 48
Vv
Texts / 1. ErnestSavage,PaintingLandscapeinPastel
References 2. KennethClark,Landscapetoin Art
3. PleinAirPaintinginOil,byFrank Serrano
4. ThelandscapePainter'sWorkbook:EssentialStudiesinShape,Compositionand
Color(Volume6),byMitchellAlbala.
5. PleinAirTechniquesforArtists:PrinciplesandMethodsforPaintinginNatural Light
(Volume 8), by Aimee Erickson
Learning Enabling students to develop the understanding of various important elements and
Qutcomes detailing of Outdoors or Landscapes through lines, colors, perspective and
(notmorethan composition.
100 words)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-Vl)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMJ65:FrescoBuono Mural

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching(Total) 0 60 60

CourseObjectives IntroducingthebasicideasofFrescoBuonoPaintingandtechniquestoexpressand

(notmorethan100words) representaccordancewithdifferentsurfaceslikewallorCementslaboranyother new
surfaces.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5Sunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| WhatisFrescoBuono? 15

1] TypesofBuonoanditstechniquesandstyles 15

1]l LearningthetechniquesofFrescoBuonoanddifferentsurfacesandmaterials 15

A% IntroductiontoArtistswhohavedonesomeexperimentationonFrescoBuonoand Painters 15

and their Techniques.
Vv
Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press

2. VisionandCreationbyNandalalBose, ViswabharatiUniversityPublication.
3. TechniquesofindianPainting,JayanthaChakravarty.

LearningOutcomes | Learn thedrawing, cartoon, surface preparation, color preparationfor making for Fresco
(not more than andtoawareofthelndianandwesternstyleofFrescoPaintings, differentTechniques,and
100 words) getanideaofbothtraditionalandcontemporaryArtistsinFrescotradition

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyIIabusofB.F.A.inPainting(Sem.—Vl)underNEPZDZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIE6:PrintMaking

CategoryofCourse | Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 02 02
HoursofTeaching(Total) 0 60 60

CourseQbjectives e Understandingofmaterials,toolsandmethodsofEtching,IntaglioandSerigraphy

(not more than Printmaking.

100 words) e Introductorystudyofetching,intaglioorserigraphyprintswithpracticalexercisein class.
e Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
e Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.
» Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
¢ Gainknowledgeinconsistencyofinkpreparedfortoprollingandviscosity.
e Understandhowtouseraisindust,differenttypesofacidanditsreaction with
platesandcreatetonesonMatrix.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumS5unitsalongwith defined
hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 10
1l FinalLayoutinBlack&WhiteandColour 10
1] PlatemakingonZinc,CoppersheetsorScreenprinting 15
v Understanddifferentmethodsofprinting 10
V FinalPrintingandReproduction 15
Texts/References 1. HowtoldentifyPrints,BamberGascolgen,PublisherThames&Hudson,Edition

Second, Publication 25 May, 2004

2. IntroductiontoScreenPrinting,BhalchandraKhadke,KailasTaklePublishedbyMAC
Enterprises, 229/29A, Girgaum Road, Bombay-4

3. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)
AntonyGriffiths, BritishMuseumPress,13May, 1996,/SBN-10-071412608X

LearningOutcomes
(not more than100
words)

Sketching,layouting,Self-learningassignments, Effectivequestions,presentation,Giving  tasks,
Field practical, handling of matrix, printing press and tools, giving tasks to create sketches,
layouts.

Recognize the need and have planning, creation, implementation and ability to engage in
dependent and life-long learning in the broad perspective of art projects, commissioned
work,newinventionsandtechnologicalchangesinsocialandculturalvalueincontemporary

world.
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VI)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle | A21PANMJ67:FullFigureDrawing
Categoryof | Major
Course
Credits& Theory Practical Cumulative
Hour of Credits 0 02 02
Teaching HoursofTeaching(Total) 0 60 60
Course Drawingcanhelpinimproveobservationandrepresentationskillsandattentiontodetail. It can
Objectives improve pictorial quality, composition, perspective, proportion and proper execution. It
(not more approach gesture drawing with perfection and analyze movement and posture in the
than 100 body. It helps to understand the use of forms and volume of the figure,
words) shapeandanatomicalposition.
Course Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I QuickSketchofalivemodel. 15
Medium- Pencil, Charcoal
Size- Half Sheet
] FamousArtworksandMaster’sDrawingStudy. 15
Medium-Pencil,Charcoal
Size- Half sheet
] Highlydetailedandanatomicallycorrectfiguredrawing. 30
Medium- Pencil, Charcoal
Size-HalfSheet
v
Vv
Texts/References 1. Bridgman’scompleteguidetodrawingfromlifebyGeorgeBrant
Bridgman,Sterling, NewYork, 2009
2. FigureDrawingbyMichaelHampton,M.Hampton,2ndediCon,India, 2009
3. Drawingsinthelouvre-TheltalianDrawingsbyRoselineBacon,Cassell,
London
4. Drawingsinthelouvre-TheFrenchDrawingsbyMauriceSerullaz,Cassell,
London
5. TheDrawingsinthelouvre-TheGerman,FlemishandDutchDrawingsby
Roseline Bacon, Cassell, London
6. Durer:theArtistandhisDrawingsbyChristopherWhite, WatsonGuptill
LearningOutcomes Developsthedrawingabilityandimprovetheobservationalskillandrenderingof shape,
(notmorethan100 tone, pattern, and texture.
words)
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VI)underNEP2020)

Department of Painting
FacultyofVisualArts
CourseTitle A21PANMV61:PortraitStudy*
CategoryofCourse MinorVocational
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching 0 120 120
(Total)
Course Objectives This paper aims to learn basic characteristics of human face, ratio and placementof
(notmorethan100 different parts of human face, i.e. eye, ear, nose, lips, etc. To develop the
words) observingandcatchingpowerofdifferentexpressions,andto developthe habitof
portraitdrawingandsketching.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I PortraitstudyinAcryliccolour. 16
1l PortraitstudyinQil colour. 32
1 OldmasterscopyworkbasedportraitinPastel/Oilcolour. 24
\% CreativePortraitinAcrylic/Qil colour 48
Vv
Texts / 1. PortraitPaintingAlelier:0ldMasterTechniqueandContemporaryApplications,by
References Suzanne Brooker and Domenic Cretara
2. PaintingPortraitsinOils:Capturingcharactersfromlife,byRobWareing
3. PortraitinOilwithCuongNguyen:AnEasy-To-FollowSystemtoCreateRealisticSkin Tones,
by Cuong Nguyen
4. TheArtsofPortraitPainting,byJohnCollier
5. PaintingPortraitsinAcrylic:PracticalGuidetoContemporaryPortraiture,byHashim
Akib
Learning Portrait Study is very important in Art. In this course, student will learn various postures of
Outcomes human faces. After studying eye, ear, ear, nose and hair closely, he tries to engrave it on
(not more paper.Varietyofmaleandfemalemodelsindifferentposesencouragesstudentsto
than100 observe the basic proportions of the head and apply the proper placement of facial
words) features.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.
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MAHARAJA SUHEL DEV UNIVERSITY

(DetaiIedSyllabusofB.F.A.inPainting(Sem.-VII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ71:HistoryofVisualArts&Design-VIi

CategoryofCourse Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45

Course Objectives

Seeing the developments of modern and post-modern approach and areas of Western

(notmorethan100 artwhichmakesperfectandcolIectiveknowledgeandhistoricviewof\*\a’estemmodern
words) paintings,toexplorethemuItifaceteddimensionsofpost-modernandcontemporary art
form.
CourseContent Thecoursecontentbedividedintominimum3Units‘tomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units CourseContent Hr.ofTeaching
1 ModernTrends of WesternPainting 15

1. Impressionism-1879-1890

2. Neo-Impressionism1884-1886

3, Post-Impressionism1885-1905
Il ModernArtfromEarly20"CenturyinWest 15

1. Fauvism-1905-1910

2. Cubism-1907-1921

3. Expressionism—1905-1925
i ModerntrendsofWesternSculpture:OriginofModernSculpture—TheCubist 15

&The Futurist
v
Vv
Texts/References Wﬂﬂmbyﬁ.vwkhafkan
U~ b ellbyAshok

HistoryofModernArtbyH.H.Arnason
HistoryofArtbyH.W.Jhonson
ModernPainting:fromimpressionismtoAbstractArt
TheHistoryofWorldSculpturebyGermainBazin

S A WN R

LearningOutcomes
(notmorethan100

words)

Employ a vocabulary of both general and specialized in both speaking and writing and
demonstrateknowIedgeofartinthecuituralandhistoriccontextsofWesternmodern,
post-modernandc0ntemporaryformsofWesternartanditsunderstanding.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSylIabusofB.F.A.inPainting(Sem.-VII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMIJ72:MaterialandMethod-V
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 01 0 01
HoursofTeaching 15 0 15
(Total)

Course Objectives

This paper aims to learn about practices of techniques of stretching canvas on

(notmorethan100 frame, preparation of canvas — Under priming size, Leather — waste size, Casein

words) size, Fish-Glue size, etc. Introducing the basic ideas of Sgrafitto and techniques to
express and represent accordance with different surfaces like wall, Cement slabor
Terracotta or any other new surfaces. Explore various themes, mediums,
techniques,tools,matfix,materials,styleofvariedpn‘ntmakerswhichwillenable
thestudentstodeveloptheirownindividualstyleandtechnique.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| CanvasStretching:CanvasStretchersandthetechniqueofstretchingcanvas on 5

the frame.

PregarationofCanvas:{a)Under—PrimingorSizing{b)Leather—Wastesize
(c)Caseinsize(d)Fish—Gluesize

I TechniquesofSgraffito,MethodsandMaterialsofMural 5

i MixedMedia—I: 5

(a) Experimentswithcombinedgraphictechniquesandmediums.
(b) Typesofpaper,plate,rollersfor printmaking.

v
\Y)
Texts / 1. NormanBuchanan,PaintingandtheloyofColour.
References 2. HilaireHiler, NotesontheTechnigueofPainting.
3. ElizabethTateMacdonald, TheEncyclopediaofPaintingTechnigues.
4. JohnMills,PaintingMadeEasy.
5. RaySmith, TheArtist’sHandbook.
6. PfPSeymour,TheArtf‘sr’sHandbook,ACompleteProfessiona!GufdetoMateriafs and
Techniques
7. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxford
University Press
8. VisionandCreationbyNandalalBose, VisvaBharatiUniversityPublication.
9. TechniquesofindianPainting,JayanthaChakravarty.
10. PrintMakingToday—JulesHeller
11. DigitalPrintmaking—GeorgeWhaleandNarenBarfield.
12. GreatPrintsoftheworld—PeterdiGabor
Learning Aftercompletingthecourse,studentwillabletogetknowledgeofpracticingthe
Outcomes techniques of stretching canvas on the different frame, and get practiced in preparation of
(not more canvassizingindifferenttechniques.StudentswillknowaboutSgraffito, itstechniqueand
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than100
words)

styles, and different surfaces and materials used for Sgraffito. Students will apply and learn
the importance of art making in the larger social context and beneficial for society and
nation with professional ethics who will actively seek positive impact to their profession
community and society.
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyIIabusofB.F.A.inPainting(Sem.-VII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI73:CreativeComposition-I

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives Analyzecompositioninthecontextofcontemporaryart. Developpersonalexpression. Explore

(notmorethan100 oil, acrylic and mix media.

words)

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsanngwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Developingindependentcompositions. 30

1] Encouragingspontaneityandexperimentation. 30

] Practicalexercisestoworkinoil,acrylicandmixmediaoncanvasandother surfaces. 60

v

Vv

Texts/References i TheoriesanodernArt:ASourceBookbyArﬂstsandCrr'n'cs(CahforniuStudfesfn the

History of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor
2. MeaningsofAbstractArt:BetweenNatureandTheory(RoutledgeAdvancesinArt and
Visual Studies) by Paul Crowther and Isabel Wiinsche.

LearningOutcomes Criticalknowledgeofcompositionanditsexecutioninthecontextofcontemporaryart. Analyze
(not more than the relevance of composition to contemporary art.Ability to develop personal
100 words) expression.
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII)underNEPZDZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI74:Life Study
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching 0 120 120
(Total)
Course Objectives Thiscourseaimstomakestudentsabletostudyformlivemodels(maleand
(notmorethan100 femate},withexploringvariousapplicationmethodsandrenderingtechniques
words) towardslifeportraitureandothersupportingeIementspresentwithmodel.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| StudyofHumananatomy/bodyindetail-Male&Female 24
I PracticethestructuraldrawingsdifferentanglesofHead,Hands, Torso,Legs, etc. 24
1] Exptorationofvariouspossibilitiesofexpressionanddifferentages. 20
v CriticalandAnalyticalstudyofgreatoldmasterspaintings. 20
V LifestudybyusingdifferentstylesofPaintingtechniques. 32
Texts / 1. ConstructiveAnatomy,byGeorgeB.Bridgman.
References 2. PaintingPortraitsandFiguresinWatercolor,byMaryWhyte
3. FigureDrawing,byMitchelHampton.
4. AnatomyaCompleteGuideforArtists,byloshepSheppard.
5. FigureDrawingforArtists,bySteveHuston.
6. HumanFigureDrawing,byDanielBrambilla
7. TheAnatomyofStyle,byPatrickl.Jones.
8. ClassisHumanAnatomyinMotioin:TheArtist’sGuidetotheDynamicsof
FigureDrawing,byValeriel. Winslow.
9. ThePortraitandFigurePaintingBook,byWendonBlake
Learning By this course study, the students will be able to develop their skills by observing and
QOutcomes interpretingtheshapeofhumanbodytrainsandto seealmost everyformofcurve,line and
(notmorethan subtle undulation found in human figure.
100 words)
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetaiIedSyIIabusofB.F.A.inPainting(Sem.-VII)underNEPZDZO)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMJ75:Mural/Sgraffito
CategoryofCourse Major
Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching 0 60 60
(Total)
CourseObjectives lntroducingthebasicideasongraffitoandtechniquestoexpressandrepresent
(notmorethan100words) accordancewithdifferentsurfaceslikewallorCementslab, Terracottaoranyother new
surfaces.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| Whatis Sgraffito? 15
Il Typesongrafﬁtoanditstechniquesandstyles 15
1] Learningthetechniquesongrafﬂtoanddifferentsurfacesandmaterials 15
\Y IntroductiontoArti stswhohavedonesomeexperimentationonSgraffitoandtheir 15
Techniques.
Vv
Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R. WardPublished byOxfordUniversity Press
2. VisionandCreationbyNandalalBose, ViswabharatiUniversityPublication.
3. TechniquesofindianPainting,JayanthaChakravarty.
LearningOutcomes | Learn the drawing,cartoon, surface preparation, color preparationformaking forSgraffito
(not more than andtoawareofthelndianandwesternstyleofFrescoPainti ngs,differentTechniques,and
100 words) getanideaofbothtraditiunalandcontemporaryArtistsinFrescotradition.
He}a{doftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI76:PrintMaking
CategoryofCourse | Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 02 02

HoursofTeaching(Total) 0 60 60
CourseObjectives . Understandingofmaterials,tooIsandmethodsofPtanography,viscosityPrinting.
(not more than e Introductorystudyofi ntaglio,PIancgraphy,viscosityprintingwithpracticalexercisein
100 words) class.

® Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.

e Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.

. ExpertiseinvaIidpossibiIitiesandIimitationsofprintmakingmaterials.

o HandledifferentprintmakingmaterialsofLithographyandEtching.

e Tounderstandandsurnmarizethetechnicalaspectandprocesswhichinvo!vesgrinding,

drawing, gumming, etching, rolling and at last printing.
e DevelopasensibilitytohowtodeveIopadrawingaccordingtothemediumtheyare
goingtouse.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith defined

hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
1 SketchingandLayouting 10
Il FinalLayoutinBlack&WhiteandColour 10
1 PlatemakingonPlanographyand viscosity 15
1\ Understanddifferentmethodsofprinting 10
vV FinalPrintingandReproduction 15
Texts / 1. New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna Reddy,
References PublishedlointlybyAjantaOffset&PackagingsLtd.& VadheraArtGallery, NewDelhi,1997

2 HowrofdentffyPrints,BamberGascofgen,Pubh’sherThames&Hudson,Ed."tfonSecond,
Publication 25 May, 2004
3. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)
AntonyG riffiths, BritishMuseumPress,13May, 1996,ISBN -10-071412608X

Learning Sketching,iavouting,Self—learningassignments,Effectivequestions,presentation,Givingtasks, Field
Qutcomes practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts.
(notmore Recognize the need and have planning, creation, implementation and ability to engage in
than 100 dependentand'.ife-longlearninginthebroadperspectiveofartprojects,commissionedwork,
words) newinventionsandtechnologicaIchangesinsociaIandculturaIvaiueincontemporaryworld.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetaiIedSyllabusofB.F.A.inPainting(Sem.-VII)underNEPZOZO)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle | A21PANMIJ77:HumanFigureDrawing
Categoryof | Major
Course
Credits& Theory Practical Cumulative
Hour of Credits 0 02 02
Teaching HoursofTeaching(Total) 0 60 60
Course Drawingcanhelpinimproveobsewationandrepresentationskiilsandattentiontodetail. It can
Objectives improve pictorial quality, composition, perspective, proportion and proper execution. It
(not more approach gesture drawing with perfection and analyze movement and posture in the
than 100 body. It helps to understand the use of forms and volume of the figure,
words) shapeandanatomicalposition.
Course Thecoursecontentbedividedintominimum3Unitstomaximum5u nitsalongwith
Content definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| Quickdrawingthatshowthemovementormassofafigure. 10
Medium- Pencil, Charcoal, ink
Size-FullSheet
Il Humanfiguredrawingindifferentposturesincludingsitting,standingand sleeping. 25
Medium-Pencil,Charcoal,ink
Size- Full Sheet
i Humananatomydrawingwithdifferentagegroupsandgendertostudythe relative 25
proportions.
Medium-Pencil,Charcoal,ink
Size- Full Sheet
v
\
Texts / 5 Anatomm‘orScuIptureUnderstandfngtheHumanAnutomybydefswfth
References Sandis Kondrats, Anatomy Next, Inc., 3rd edition, 2014
2 Brfdgman’scomp!etegur’detodrawr’ngfmm!@‘ebyGeorgeBrantBridgman,
Sterling,NewYork, 2009
3. FigureDrawingbyMichaelHampton, M. Hampton,2ndedition,India, 2009
Learning Developsthedrawingabit'ityandimprovetheobservationalskiilandrenderingof shape,
QOutcomes tone, pattern, and texture.
(notmorethan
100 words)

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetaiIedSyllabusofB.F.A.inPainting(Sem.-Vll)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMNT71:LifeStudy*
CategoryofCourse Minor
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching 0 120 120
(Total)
Course Objectives Thiscourseaimstomakestudentsabietostudyformlivemodeis(maleand
(notmorethan100 female),withexploringvari ousapplicationmethodsa ndrenderingtechniques
words) towards!lfeportraitureandothersupportingelementspresentwithmodel.
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum 5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I StudyofHumananatomy/bodyindetaiI—Male&FemaIe 24
Il PracticethestructuraldrawingsdifferentanglesofHead,Hands,Torso,Legs, etc. 24
il Explorationofvariouspossibiﬁtiesofexpressionanddifferentages. 20
1\ CriticalandAnalyticalstudyofgreatoldmasterspaintings. 20
v LifestudybyusingdifferentstylesofPaintingtechniques. 32
Texts / 1. ConstructiveAnatomy,byGeorgeB.Bridgman.
References 2. PafntingPortrm‘tsandF.fguresinWatercofor;byMaryWhyte
3. FigureDrawing,byMitchelHampton.
4. AnatomyaComp.'eteGuideforArtfsts,byJoshepSheppard.
5. FigureDrawingforArtists,bySteveHuston.
6. HumanFigureDrawing,byDaniel Brambilla
7. TheAnatomyofStyle,byPatrickl.Jones.
8. ClassisHumanAnatomyinMotioin:TheArtist’sGuidetotheDynamicsof
FigureDrawing,byValeriel.Winslow.
9. ThePortraitandFigurePaintingBook,byWendonBlake
Learning By this course study, the students will be able to develop their skills by observing and
Outcomes interpretingtheshapeofhumanbodytrainsandtoseeaImosteveryformofcurve,line and
(notmorethan subtle undulation found in human figure.
100 words)
*Can beopted asminor courseby thestudentshavingmajorotherthan Painting.
HeadoftheDepartment
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e
MAHARAJA SUHEL DEV UNIVERSITY
(DetaiIedSyllabusofB.F.A.inPainting(Sem.-VlII)underNEPZOZD)
Department of Painting
FacultyofVisualArts
[ CourseTitle A21PANMJS1:HistoryofVisualArts&Design-VIil
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45

Course Objectives Seeing the developments of modern and post-modern approach and areas of Western
(notmorethan100 artwhich makesperfectandcolIectiveknowledgeandhistoricviewoﬂNeste rnmodern
words) paintings, to explore the multifaceted dimensions of post-modern and contemporary
art form.
CourseContent Thecoursecontentbedividedintominim um3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| ContemporaryindianArt 16
1.BackgroundofModernPaintingin'.ndia:Company,FoikandPopular,
RajaRaviVermaetc.
] 2 Revivalism:BengalSchool,BombaySchool 13
11} 3. ArtCirclesoftheMid20"century: 16
a. ProgressiveArtistGroup
b. CalcuttaGroup
c. DelhiSilpiChakra
v
Vv
Texts/References i TS TAHRAd® dlbyMamtaChaturvedy
2. HRAIGE S ATDIZIGRIbyA B.Verma
3. HARIOCTT™byA.RAgrawal
4, Wﬁﬂbﬁfﬁmﬂﬁsﬁomgmwm
5. CompanyPaintingbyMildredArcher
6. MRCIO®AlbyDr.RajeshVyas
LearningOutcomes EmployavocabuIaryofbothgeneraiandspecializedinbothspeakingandwritingand
(notmorethan100 demonstrateknowledgeofartintheculturalandhistoriccontextsofWesternmodern, post-
llords) modern and contemporary forms of Western art and its understanding.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyIlabusofB.F.A.inPainting(Sem.-VlII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMJ82:Materia|andMethod—Vl il
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative - &l
Teaching Credits 01 0 01
Hoursof 15 0 15
Teaching(Total)

Course Objectives
(notmorethan100
words)

This paper aims to learn the practices of technigues of stretching canvas on
frame, prepare and sizing of canvas. Introducing the basic ideas of Metal
Enameling and techniques to express and represent accordance with different
Architecture or space. Analyze and appreciate the art works of a printmakerand
create art works getting influenced by the concept, content, theme,
composition, technique, and printing style of the printmaker chosen.

CourseContent

ThecoursecontentbedividedintominimumBUnitstomaximumSunits along
withdefinedhourofteachingforeachunit.

Units

Coursecontent

Hr.of Teaching

| Typesof

PrimingorGround: {a]Oilground(b}GessoorChalkground{c) Emulsion 5

ground
OilPaintingMethodsandTechnique

] Techniquesoﬂ-/letalEnamelIing,MethodsandMateriaIsofMural 5

1} MixedMedia—Il: 5
Digital archive print, digital lay outing photo etching, colour separation,
embossedprint,liftgroundtechnique,openbite,photogravure,rainbow roll,
stipple engraving, wood engraving.

v

v

Texts /
References

oA WwN R

o G0 N

11.

NormanBuchanan, PaintingandtheloyofColour.

HilaireHiler, NotesontheTechniqueofPainting.

ElizabethTateMacdonald, TheEncyclopediaofPaintingTechniques.
JohnMills,PaintingMadeEasy.

RaySmith,Th eArtist’sHandbook.

PIPSeymour, TheArrfst'sHandbook,AComp!eteProfessfonaIGuidetaMa terialsand
Technigues

Artofmetal Enameling..

MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity
OffsetPrin tingfromstoneandplates —CharlesHarrap.
ThePrintedPicture,FourCenturiesofindianPrin tmaking,PaulaSengupta,Volume
1&lIpublisher Delhi Art G allery, New Delhi, 2012

New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna
Reddy,PubﬁshedJofntlybijantaOffset&PackagingsLtd.&VadheraArtGaHery, New
Delhi, 1997

Learning
Outcomes

AftercompIetionofthecourse,studentwillbeablethegetknowledgeofpractici ngthe
techniquesofpreparingofdifferentgrounds.AstudentcanaIsogetmastershipinoii

P e
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(notmore
than 100
words)

painting method and techniques. Students will able to learn the Enameling techniques and
style and different usages of spaces or objects, both in India and abroad. Acquire
professional and intellectual integrity, professional code of conduct, ethics and an
understanding of traditional, cultural and social responsibility for sustainable development
of society and commodities as well. Raise employability in the field of art, writing, curating
and museum.,
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIil)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts
CourseTitle A21PANMI83:CreativeComposition-II
Categoryof Course Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 6 6
HoursofTeaching(Total) 0 180 180
Course Objectives Creatingfinishedcompositionswithfocusonpersonalexpressionandmeanstodefendit.
(notmorethan100 Exploration with oil, acrylic and mix media on various surfaces.
words)
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximumb5unitsalongwith
definedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
I Practicalexercisesondevelopingindependentcdmpositionsandwritingaconcept note 50
or artists statement.
] Studioexercisesencouragingspontaneityandexperimentation. 50
i Practicalexercisestoworkinoil,acrylicandmixmediaoncanvasandother surfaces. 80
v
Vv
Texts/References 1. TheoriesofModernArt:ASourceBookbyArtistsandCritics(CaliforniaStudiesin the
History of Art) by.Herschel B. Chipp, Peter Selz and Joshua C. Taylor
2. MeaningsofAbstractArt:BetweenNatureandTheory(RoutledgeAdvancesinArt
andVisualStudies)byPaulCrowtherandlsabel Wiinsche.
LearningOutcomes | Abilityto developpersonalexpressionanddefendorarticulateitbywritinganartist’s
(not more than100 | statementorconceptnote.Criticalknowledgeofcompositionanditsexecutioninthe
words) context of contemporary art. Ability to identify the relevance of composition to
contemporaryart.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyIIabusofB.F.A.inPainting(Sem.-VIII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI84:CreativeDrawing

Categoryof Course Major

Credits&Hourof Theory Practical ‘Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives UnderstandingtheFlgure-spacerelationshipandanalysisofcontemporarwocahularyof

(notmorethan100 drawing. Exploration of drawing as an independent medium of creative expression.

words)

CourseContent Thecoursecontentbedividedintnminimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Drawingbasedonfigurativestudy. 30

Il Drawingsbasedontheinspirationfromcontemporaryartpractices. 40

1l Practicalexercisesbasedonexperimentalapproachtoachieveapersonaldrawing style. 50

Work in oil, acrylic and mix media on canvas and other surfaces.

v

v

Texts/References 5 [ TheoriesofModemArt:ASourceBookbyArtt'stsanan’tics{Ca.'fforniuStudr‘esin the
History of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor

2. InterpretingArt:Reflecting, Wondering,andRespondingbyTerryBarrett

3. ThePhﬂosophyofArt:meQuestionafDeﬁnition:FromHegeftoPost—Dantian
Theories (Bloomsbury by Natalia lacobelli and TizianaAndina.

LearningOutcomes | Ability to articulate figure-space relationship and identify the relevance of drawing to

(not more than100 | contemporaryart. Applyknowledgeacquiredfrom contemporaryart practices to intensive

words) executionofdrawings.Applythecapabilitiestodevelopimaginativeandcreativedrawings.

Developanindividualdirectionandpersonalstyle.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyIIabusofB.F.A.inPainting(Sem.-VIII)underNEPZOZO)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ85:Mural/MetalEnameling

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 02 02
HoursofTeaching 0 60 60
(Total)

CourseObjectives IntroducingthebasicideasofMetaIEnameIingandtechniquestoexpressand

(notmorethan100words) representaccordancewitharchitectureorspace.

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I WhatisMetalEnameling? 15

Il MetalEnamelinganditstechniquesandstyles 15

i LearningthetechniquesofMetafEnamelinganddifferentusagesofspacesor objects. 15

\% IntroductiontoArtistswhohavedonesomeexperimentationonMetalEnameling and 15

their Techniques both in India and abroad.
v
Texts/References 7 Enamefr‘ng~TheCompﬁc."tyofFfreandArtbyAndreuVﬁasr's.

2. Materialsand TechniquesinArtbyGeraldW.R. WardPublish edbyOxfordUniversity Press

LearningOutcomes Learnthedrawing,cartoon,surfacepreparation,colorpreparationformakingformetal enameling

(not more than and to aware of the Indian and western style of Fresco Paintings, different
{ 100 words) TechniquesandgetanideaofbothtraditionaIandcontemporaryArtistsinmetalenameling.
HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VIll)underNEP2020)
Department of Painting
FacultyofVisualArts

CourseTitle A21PANMJ86:PrintMaking
CategoryofCourse | Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 02 02
HoursofTeaching(Total) 0 60 60
CourseObjectives * Understandingofmaterials,toolsandmethodsof DigitalandMixMediaPrintingon
(not more than matrix.
100 words) * Introductorystudyofintaglio,PlateLithographyorDigitalandMixMedia Printingwith
practical exercise in class.
. SkilIedincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
. Understanddifferentmethodsofprintingi.elithographic[Aluminum)andintag!ioprintwith
mix Media.
* Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
° HandIedifferentprintmakingmaterialsofLithographyandEtching,
° Tounderstandandsummarizethetechnicalaspectandprocesswhichinvolvesgrinding,
drawing, gumming, etching, rolling and at last printing.
° Deveiopasensibilitytohowtodevelopadrawingaccordingtothemediumthevare going
to use.
CourseContent Thecnursecontentbedividedintominimum3UnitstomaximumSunitsanngwith defined
hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 10
1l FinalLayoutinBlack&WhiteandColour 10
1] PlatemakingonDigitalandMixMediaonmatrix. 15
v Understanddifferentmethodsofprinting 10
Vv FinalPrintingandReproduction 15
Texts / 1. ThePrr'ntedPicture,FourCenturfesoﬂndfanPn’ntmakfng,Pau!aSengupta,Volume!&ﬂ,
References publisher Delhi Art Gallery, New Delhi, 2012
2 NewWaysofCofourPrfntmaking,ngnaﬁcanceofMateriafsandProcesses,KrfshnaReddy,
Published Jointly by Ajanta Offset &Packagings Ltd. & Vadhera Art Gallery, New Delhi,
1997
3. Howtofdentr'fyPrints,BamberGascofgen,Pub.-‘fsherThames&Hudson,Ed.r'tfonSecond,
Publication 25 May, 2004
4. Printsand Printmaking (An introduction to the history and technique)
AntonyGriffiths, BritishMuseumPress, 13Ma y¥,1996,ISBN -10-071412608X
Learning Sketching,layouting,SeIf-iearningassignments,Effectivequestions,presentation,Givingtasks, Field
Outcomes practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts.
(notmore Recognize the need and have planning, creation, implementation and ability to engage in
than 100 dependentandlife-longlearninginthebroadperspectiveofartprojects,commissionedwork, new
words) inventions and technological changes in social and cultural value in contemporary world.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VIll)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMNS81:CreativeDrawing*

Categoryof Course Minor

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives UnderstandingtheFIgure-spacerelationshipandanaIysisofcontemporarwocabularvof

(notmorethan100 drawing. Exploration of drawing as an independent medium of creative expression.

words)

CourseContent Thecoursecontentbedividedintominimum3unitstomaximumSunitsanngwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I Drawingbasedonfigurativestudy. 30

] Drawingsbasedontheinspirationfromcontemporaryartpractices. 40

1] PracticaIexercisesbasedonexperimentalapproachtcachfeveapersonaIdrawing style. 50

Work in oil, acrylic and mix media on canvas and other surfaces.

Texts/ References

1. TheoriesofModernArt:ASourceBookbyArtistsandCritics(CaliforniaStudiesin the
History of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor

2. InterpretingArt:Reflecting, Wondering, andRespondingbyTerryBarrett

3. ThePhHosophyofArt:TheQuestfonofDeﬁnftfon:FromHegeFtoPoszan tian
Theories (Bloomsbury by Natalia lacobelli and TizianaAndina.

LearningOutcomes
(not more than100
words)

Ability to articulate figure-space relationship and identify the relevance of drawing to
contemporaryart. Applyknowledgeacquiredfrom contemporaryart practices to intensive
executionofdrawings.App!ythecapabilitiestodeveIopimaginativeandcreativedrawings.

DevelopanindividualdirectionandpersonaIstyle.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.

=

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ7R1:HistoryofVisualArts&Design-Vil

CategoryofCourse Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45

Course Objectives

Seeing the developments of modern and post-modern approach and areas of Western

(notmorethan100 artwhichmakesperfectandcollectiveknowledgeandhistoricviewofWesternmodern

words) paintings,toexplorethemultifaceteddimensionsofpost-modernandcontemporary art
form.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith

definedhourofteachingforeachunit.

Units CourseContent

Hr.ofTeaching

4.

| ModernTrends of WesternPainting 15
Impressionism—1879-1890

5. Neo-Impressionism1884-1886
6. Post-Impressionism1885-1905

I ModernArtfromEarly20"CenturyinWest 15

4. Fauvism—1905-1910
5. Cubism-1907-1921
6. Expressionism—1905-1925

ModerntrendsofWesternSculpture:OriginofModernSculpture—TheCubist
&The Futurist

15

Texts/References

7. RUIGAGHABIZABbyR. V.Sakhalkar.

8. UG cHbyAshok

9. HistoryofModernArtbyH.H.Arnason

10. HistoryofArtbyH.W.Jhonson

11. ModernPainting:fromimpressionismtoAbstractArt
12. TheHistoryofWorldSculpturebyGermainBazin

LearningOutcomes
(notmorethan100
words)

Employ a vocabulary of both general and specialized in both speaking and writing and
demonstrateknow!edgeofartinthecuIturaIandhistoriccontextsof\f\!estemmodern,
post-modernandcontemporaryformsofWesternartanditsunderstanding.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMIJ7R2:MaterialandMethod-V
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 01 0 01
HoursofTeaching 15 0 15
(Total)
Course Objectives This paper aims to learn about practices of techniques of stretching canvas on
(notmorethan100 frame, preparation of canvas — Under priming size, Leather — waste size, Casein
words) size, Fish-Glue size, etc. Introducing the basic ideas of Sgrafitto and techniques to

express and represent accordance with different surfaces like wall, Cement slab or
Terracotta or any other new surfaces. Explore various themes, mediums,
techniques,tools,matrix,materials,styleofvariedprintmakerswhichwillenable
thestudentstodeveloptheirownindividualstyleandtechnique.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5units along
withdefinedhourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| CanvasStretching:CanvasStretchersandthetechniqueofstretchingcanvas on 5
the frame.

PreparationofCanvas:(a)Under—PrimingorSizing(b)Leather—Wastesize
(c)Caseinsize(d)Fish—Gluesize

I TechniquesofSgraffito,MethodsandMaterialsofMural 5
] MixedMedia—!: 5

(c) Experimentswithcombinedgraphictechniquesandmediums.
(d) Typesofpaper,plate,rollersfor printmaking.

v

v

Texts / 13. NormanBuchanan,PaintingandtheJoyofColour.

References 14. HilaireHiler,NotesontheTechniqueofPainting.

15, Ef."zabethTateMacdonald,TheEncycfopedr‘aofPafntingTechniques.

16. JohnMills,PaintingMadeEasy.

17. RaySmith, TheArtist’sHandbook.

18. PIPSeymour, TheArtist’sHandbook, ACompleteProfessionalGuidetoMaterials
andTechniques

19, Materia!sandTechniquesanrtbyGemdeR.WardPubﬁshedbyOxford
University Press

20. VisionandCreationbyNandalalBose, VisvaBharatiUniversityPublication.

21. TechniquesofindianPainting,JayanthaChakra varty.

22, PrintMakingToday—JulesHeller

23. ngfraiPrintmakfng—GeorgeWhafeandNarenBarﬁefd.

24. GreatPrintsoftheworld—PeterdiGabor

Learning AftercompIetingthecourse,studentwilIabletogetknowledgeofpracticingthe
Outcomes techniques of stretching canvas on the different frame, and get practiced in preparation of
(not more canvassizingindif‘ferenttechniques.StudentswiIIknowabuuthrafﬁto,itstechniqueand

,{(;rﬁ—hﬁ“’
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than100
words)

styles, and different surfaces andmaterials usedforSgraffito. Students willapply and learn
the importance of art making in the larger social context and beneficial for society and
nation with professional ethics who will actively seek positive impact to their profession
community and society.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANM7R3:ResearchMethodology
Categoryof Major
Course
Credits&Hour Theory Practical Cumulative
of Teaching Credits 3 0 3
HourofTeaching(Total) | 45 0 45
Course Make students aware with different research methodologies. The focus will be on
Objectives(not developingtheabiIitytoseIectmostsuitablemethodologyandprocessfomritingand
morethan publication.
100 words)
CourseContent Thecoursecontentbedividedintominimum3UnitstcmaximumSunitsanngwith
definedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
| Introduction,ImportanceandProcessofResearch 8
1l SelectionandFormulationofResearchProblem 8
1] ClassificationandSelectionofAppropriateResearch 9
Process
v ResearchMethodologyandProcessforVisualArts 10
Vv WritingtheResearchReport 10
Texts / 1. ResearchMethodsinEducationbyKeithMorrison,LouisCohenandLawrence
References Manion, 1980,
2. :'ntroducfngResearchMethodofogy:ABegfnner’sGufdetoDofngaResearchProject
byUwefFlick,2015.
3. ResearchMethodoiagyAStep-by-StepGuidefarBegfnnersbyRanjftKumar,Sage
Publications Pvt. Ltd, 2023.
Learning Ability to identify research gap and formulating research problem having scope and
QOutcomes relevance in general and particular to their area of specialization. The students will be
(notmorethan abletowriteandpublishtheirresearchprojectsubsequent[ylearningtocarryoutmajor
100 words) researchprojectsinfuture.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMIJ7R4:CreativeComposition-|

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 5 5
HoursofTeaching(Total) 0 150 150

Course Objectives Analyzecompositioninthecontextofcontemporaryart.Developpersonalexpression. Explore

(notmorethan100 oil, acrylic and mix media.

words)

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| Developingindependentcompositions. 40

I Encouragingspontaneityandexperimentation. 40

i Practicalexercisestoworkinoil,acrylicandmixmediaoncanvasandother surfaces. 70

v

\'

Texts/References 1 TheoriesanademArt:ASnurceBookbyAm’stsandCrr‘t.t'cs(CahfornfaStudiesin the

History of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor

2. MeaningsofAbstractArt:BetweenNatureandTheory(RoutledgeAdvancesinArt and
Visual Studies) by Paul Crowther and Isabel Wiinsche.

LearningOutcomes Crit'rcaIknowledgeofcompositionanditsexecutioninthecontextofcontemporaryart. Analyze

(not more than the relevance of composition to contemporary art. Ability to develop personal
100 words) expression.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI7RS5:FigurativeComposition-I

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 5 5
HoursofTeaching(Total) 0 150 150

Course Objectives AnaIyzefigurativeapproachtocampositioninthecontextofcontemporaryart.DeveIop

(notmorethan100 personal expression through figurative articulation. Explore oil, acrylic and mix media.

words)

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumS5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I Developingindependentmethodoffiguration. 40

I Encouragingspontaneityandexperimentation. 40

i PracticalexercisesbasedoncompositionalarticuEationofhumanbodystructureto work 70

in oil, acrylic and mix media on canvas and other surfaces.

Texts/References

1 TheoriesofModernArr:ASourceBookbyAr'tf'stsandCrirics{Caf.tforniaStudfesf'n the History

of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor

2. InterpretingArt:Reflecting, Wondering,andRespondingbyTerryBarrett
3. ThePhHosophyofArt:TheQuestfonofDeﬁm’tian:FromHegeftoPost-Danﬁanmean‘es

(Bloomsbury by Natalia lacobelli and Tiziana Andina.

LearningOutcomes
(not more than
100 words)

Critical knowledge of figurative composition and its execution in the context of
contemporarya rt.Analyzethere!evanceofﬁgurativeapproachtocontemporaryart.
Abilitytodeveloppersonalexpression.

HeadoftheDepartment
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI7R6:Mural/NewMedia

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 04 04
HoursofTeaching 0 120 120
(Total)

CourseObjectives IntroducingthebasicideasofNewMediaMuralandtechniquestoexpress and

(notmorethan100words) representaccordancewithdifferentsurfaceslikewallorCementslab, Terracottaor any
other new surfaces or any interior or exterior of architecture.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I WhatisNewMediainMural? 30

Il TypesofNewMediaanditstechniquesandstyles 30

I LearningthetechniquesofNewMediaorMixedMediaanddifferentsurfacesand materials 30

v IntroductiontoArtistswhohavedonesomeexperimentationonNewMedia/Mixed 30

Mediaand their Techniques.
Vv
Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press

2. NewMediaArtpublishedbyTaschen.
3. IntroductiontoNewMediaArtpublishedbyPress Books.

LearningOutcomes
(not more than100
words)

New Media or Mixed media is very important areas of the fast moving situation of the
Contemporaryartinindiaandthewest.Studentswillexplorenewpossibilitiesofusingthis
NewMedia ideas andtechniques inthe current spaces like Corporatehotels,Companies or
Airportoranyprivateandpublicspacesandthecurrentrequirementsofthe society.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

Department of Painting
FacultyofVisualArts
CourseTitle A21PANMIJ7R7:ExplorationinPrintMaking
CategoryofCourse | Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching(Total) 0 120 120
CourseObjectives ¢ Understandingofmaterials,toolsandmethodsofPlanography,DigitalandMixMedia
(not more than Printing.
100 words) * Introductorystudyofintaglio,PlanographyorDigitalandMixMediaPrintingwith
practical exercise in class.
e Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
» Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.
* Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
* HandledifferentprintmakingmaterialsofLithographyandEtching.
* Tounderstandandsummarizethetechnicalaspectandprocesswhichinvolvesgrinding,
drawing, gumming, etching, rolling and at last printing.
* Developasensibilitytohowtodevelopadrawingaccordingtothemediumtheyare
goingtouse.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith defined
hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 20
I FinalLayoutinBlack&WhiteandColour 20
1 PlatemakingonPlanography,DigitalandMixMedia 20
v Understanddifferentmethodsofprinting 30
v FinalPrintingandReproduction 30
Texts / 1. New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna Reddy,
References PublishedJointlybyAjantaOffset&PackagingsLtd.&VadheraArtGallery, NewDelhi, 1997
2. HowtoldentifyPrints,BamberGascolgen,PublisherThames&Hudson,EditionSecond,
Publication 25 May, 2004
3. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)
4. AntonyGriffiths, BritishMuseumPress,13May, 1996,/SBN-10-071412608X
Learning Sketching,|ayouting,5elf~|earningassignments,Effectivequestions,presentation,Givingtasks, Field

Outcomes
(notmore
than 100
words)

practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts,
Recognize the need and have planning, creation, implementation and ability to engage in
dependentandlife-Ionglearninginthebroadperspectiveofartprojects,commissionedwark,
newinventionsandtechnologicalchangesinsocialandculturalvalueincontemporaryworld.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMN7R1:Mural/NewMedia*

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 04 04
HoursofTeaching 0 120 120
(Total)

CourseObjectives IntroducingthebasicideasofNewMediaMuralandtechniquestoexpress and

(notmorethan100words) representaccordancewithdifferentsurfaceslikewallorCement slab,Terracottaor any
other new surfaces or any interior or exterior of architecture.

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| WhatisNewMediainMural? 30

Il TypesofNewMediaanditstechniquesandstyles 30

1] LearningthetechniquesofNewMediaorMixedMediaanddifferentsurfacesand materials 30

\ |ntroductiontoArtistswhohavedonesomeexperimentationonNewMedia/Mixed 30

Mediaand their Techniques.
Vv
Texts/References 4. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press

5. NewMediaArtpublishedbyTaschen.
6. IntroductiontoNewMediaArtpublishedbyPress Books.

LearningOutcomes | New Media or Mixed media is very important areas of the fast moving situation of the
(not more than100 Contemporaryartinlndiaandthewest.StudentswiIIexpforenewpossibilitiesofusingthis New
words) Media ideas and techniques in the current spaces like Corporate hotels, Companies or

Airportoranyprivateandpublicspacesandthecurrentrequirementsofthe society.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VII-R)underNEP2020)
Department of Painting

FacultyofVisualArts
CourseTitle A21PANMN7R2:ExplorationinPrintMaking*
CategoryofCourse | Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 0 04 04
HoursofTeaching(Total) 0 120 120
CourseObjectives * Understandingofmaterials,toolsandmethodsofPlanography, DigitalandMixMedia
(not more than Printing.
100 words) * Introductorystudyofintaglio,PlanographyorDigitalandMixMediaPrintingwith
practical exercise in class,
* Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
B Understanddifferentmethodsofprintingi.emonoprint,stenciIandmachineprint.
* Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
* HandledifferentprintmakingmaterialsofLithographyandEtching.
. Tounderstandandsummarizethetechnicalaspectandprocesswhichinvolvesgrinding,
drawing, gumming, etching, rolling and at last printing.
® Developasensibilitytohowtodevelopadrawingaccordingtothemediumtheyare
goingtouse.
CourseContent Thecoursecontentbedividedintominimum3UnitstomaxfmumSunitsalongwith defined
hourofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 20
1l FinalLayoutinBlack&WhiteandColour 20
1] PlatemakingonPlanography,DigitalandMixMedia 20
v Understanddifferentmethodsofprinting 30
v FinalPrintingandReproduction 30
Texts / 3. New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna Reddy,
References PublishedJointlybyAjantaOffset&PackagingsLtd.& VadheraArtGallery, NewDelhi, 1997
6. Howto!dentWPrints,BamberG‘asco:‘gen,PubHsherThames&Hudson,Ea‘ftfonSecond,
Publication 25 May, 2004
7. Pn‘ntsandPrintmakf'ng(An."ntroductfontorhehfstoryandtechnfque)
8. AntonyGriffiths, BritishMuseumPress,13May, 1996,1SBN-10-071412608X
Learning Sketching,layouting,Self-learningassignments,Effectivequestions,presentation,Givingtasks, Field
Outcomes practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts.
(notmore Recognize the need and have planning, creation, implementation and ability to engage in
than 100 dependentandlife-longlearninginthebroadperspectiveufartprojects,commissionedwork,
words) newinventionsandtechnoiogicalchangesinsocialandculturaIvalueincontemporaryworld.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIII-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANDS8R1: Dissertation
CategoryofCourse Major
Credits&Hourof Theory Practical Cumulative
Teaching Credits 12 0 12
HourofTeaching(Total) | 180 0 180
Course Objectives Inculcatetheabilitytoexplaindifferentaspectsoftheircreationincluding conceptual,
(notmorethan100 aesthetical and technical.
words)
CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalong
withdefinedhourofteachingforeachunit.
Units CourseContent Hr.ofTeaching
I Identifying their source of inspiration / core of their 40
artpracticeandcollectingtheauthenticcumrelevant
data.
I Studyingtheirownstylisticdevelopmentandcurrent 50

practiceincludingconceptualandpractical /technical
approachwithacomparativeandcriticalapproach.
i Detailedresearchproject(Approx.5000words)based 90
ontheirstudiopractice/analysis/explorationfollowing
the standards already laid down for research as per
the UGC guidelines with at least one publication in
Scopusindexed/UGCCARElistedjournal.

\Y)
Vv
Texts/References 1. TheCraftofResearchbyWayneC.Booth,JosephWilliamsandGregoryG.
Colomb, 2016.
2. ResearchDesign:Qualitative,QuantitativeandMixedMethodApproaches by
John W. Crewel, J. David Creswell, 2014.
3. QualitativelnquiryandResearchDesign:ChoosingAmongFiveApproaches by
John W. Creswell, 2016.
LearningOutcomes Abilitytounderstandandexplainvariousaspectsoftheartworks.Equippedwith

(notmorethan100 required set of skills to curate the art exhibition.
words)
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIII-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMIJ8BR2:CreativeComposition-Il

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives Creatingfinishedcompositionswithfocusonpersonalexpressionandmeanstodefendit,

(notmorethan100 Exploration with oil, acrylic and mix media on various surfaces.

words)

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I Practicalexercisesondevelopingindependentcompositionsandwritingaconcept note 40

or artists statement.

I Studioexercisesencouragingspontaneityandexperimentation.

] Practicalexercisestoworkinoil,acrylicandmixmediaoncanvasandother surfaces.

v
Vv
Texts/References 1. TheoriesofModernArt:ASourceBookbyArtistsandCritics(CaliforniaStudiesin the
History of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor
2. MeaningsofAbstractArt:BetweenNatureandTheory(RoutledgeAdvancesinArt and
Visual Studies) by Paul Crowther and Isabel Wiinsche.
LearningOutcomes | Abilityto developpersonalexpressionanddefendorarticulateitbywritinganartist’s
(not more than100 statementorconceptnote.Criticalknowledgeofcompositionanditsexecutionin the
words) context of contemporary art. Ability to identify the relevance of composition to
contemporaryart.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIlI-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMI8R3:FigurativeComposition-II

Categoryof Course Major

Credits&Hourof Theory Practical Cumulative

Teaching Credits 0 4 4
HoursofTeaching(Total) 0 120 120

Course Objectives Creatingfinishedcompositionwithfigurativeapproachwithfocusonpersonalexpression and

(notmorethan100 means to defend it. Exploration with oil, acrylic and mix media on different surfaces.

words)

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumS5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I Practicalexercisesondevelopingindependentcompositionsandwritingaconcept note 40

or artists statement.
] Studioexercisesencouragingspontaneityandexperimentation. 40
1] Practicalexercisestoworkinoil, acrylicandmixmediaoncanvasandother surfaces. 40

Texts/References 1. TheoriesofModernArt:ASourceBookbyArtistsandCritics(CaliforniaStudiesinthe History
of Art) by Herschel B. Chipp, Peter Selz and Joshua C. Taylor

2. InterpretingArt:Reflecting, Wondering,andRespondingbyTerryBarrett

3. ThePhilosophyofArt: TheQuestionofDefinition:FromHegeltoPost-DantianTheories
(BloomsburybyNatalialacobelliandTizianaAndina.

LearningOutcomes | Ability to develop personal expression and defend or articulate it by writing an artist’s

(not more than100 statementorconceptnote.Criticalknowledgeof figurativecompositionanditsexecution

words) inthecontextofcontemporaryart.AbiIitytoidentifytherelevanceofﬁgurationto contemporary
art.
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIlI-R)underNEP2020)

DepartmentofPainting Faculty
of Visual Arts

CourseTitle A21PANMI8R4:MuralDesignasPublicArt

CategoryofCourse Major

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 04 04
HoursofTeaching 0 120 120
(Total)

CourseObjectives IntroducingthebasicideasofPublicArtanditstechniquestoexpressandrepresent

(notmorethan100words) accordancewithdifferentPublicorprivatespacesoranyenvironment,andalso introduce
artists involved both in India and abroad.

CourseContent Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

I WhatisPublicArt 30

Il TypesofPublicArtanditsapproachandcontext 40

] IntroducetheartistinvolvedintheareasofPublicArtandenvironmentalartinindia and 50

abroad.
v
Vv

Texts/References 1. MaterialsandTechniquesinArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press.
2. PracticeofPublicArtpublishedbyRoutledge.
3. SantiniketanMural, ViswabharatiUniversityPublication.,

LearningOutcomes | Public Art andEnvironmental Art isvery important areas of the fast movingsituationof the
(not more than100 | Contemporaryartinindiaandthewest.Studentswillexplorenewpossibilitiesofusingthis
words) ideasandtechniquesinthecurrentspaceslikedifferentEnvironmentlikeCorporatehotels,

Companies or Airport or any private and public spaces and the current requirements of the
society.
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MAHARAIJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIII-R)underNEP2020)
Department of Painting
FacultyofVisualArts

CourseTitle A21PANMIRS5:ExplorationinPrintMaking

Categoryof Major

Course

Credits& Theory Practical Cumulative
Hour of Credits 0 04 04
Teaching HoursofTeaching(Total) 0 120 120
Course * Understandingofmaterials,tools andmethodsofPlanography,DigitalandMixMedia
Objectives Printing.

(not more * Introductorystudyofintaglio,PlanographyorDigitalandMixMediaPrintingwithpractical
than 100 exercise in class.

words) » Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.

* Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.
* Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
* HandledifferentprintmakingmaterialsofLithographyandEtching.
* Tounderstandandsummarizethetechnicalaspectandprocesswhichinvolvesgrinding,
drawing, gumming, etching, rolling and at last printing.
* Developasensibilitytohowtodevelopadrawingaccordingtothemediumtheyaregoingto use.

Course Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwithdefinedhour

Content ofteachingforeachunit.

Units Coursecontent Hr.of Teaching
I SketchingandLayouting 20

Il FinalLayoutinBlack&WhiteandColour 20

1] Platemakingonlithographic(Aluminum),DigitalandMixMedia 20

v Understanddifferentmethodsofprinting 30

Vv FinalPrintingandReproduction 30

Texts/ 1. ThePrintedPicture,FourCenturiesofindianPrintmaking, PaulaSengupta,Volumel&il,publisher Delhi
References Art Gallery, New Delhi, 2012

2. New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna Reddy,
PublishedJointlybyAjantaOffset&PackagingsLtd.&VadheraArtGallery, NewDelhi, 1997

3 Howtafdent{fyPrints,BamberGascoa‘gen,PubHsherThames&Hudson,EditionSecond,
Publication 25 May, 2004

4. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)

5. AntonyGriffiths,BritishMuseumPress,13May, 1996,ISBN-10-071412608X

Learning Sketching,Iayouting,Self-Iearningassignments,Effectivequestions,presentation,Givingtasks,Fie!d
Outcomes practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts.
(notmore RecognizetheneedandhavepIanning,creation,impIementationandabiIitvtoengageindependent and

than 100 life-long learning in the broad perspective of art projects, commissioned work, new inventions and
words) technological changes in social and cultural value in contemporary world.
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MAHARAJA SUHEL DEV UNIVERSITY
(DetailedSyllabusofB.F.A.inPainting(Sem.-VIII-R)underNEP2020)

DepartmentofPainting Faculty

of Visual Arts

CourseTitle A21PANMNSR1:MuralDesignasPublic Art*

CategoryofCourse Minor

Credits&HourofTeaching Theory Practical Cumulative
Credits 0 04 04
HoursofTeaching 0 120 120
(Total)

CourseObjectives IntroducingthebasicideasofPublicArtanditstechniquestoexpressandrepresent

(notmorethan100words) accordancewithdifferentPublicorprivate spacesoranyenvironment,andalso introduce
artists involved both in India and abroad.

CourseContent Thecoursecontentbedividedintominimum3UnitstomaximumSunitsalongwith
definedhourofteachingforeachunit.

Units Coursecontent Hr.of Teaching

| WhatisPublicArt 30

1] TypesofPublicArtanditsapproachandcontext 40

1] IntroducetheartistinvolvedintheareasofPublicArtandenvironmentalartinindia and 50

abroad.
v
Vv

Texts/References |4. MaterialsandTechniques inArtbyGeraldW.R. WardPublishedbyOxfordUniversity Press.
3. PracticeofPublicArtpublishedbyRoutledge.
6. SantiniketanMural,ViswabharatiUniversityPublication.

LearningOutcomes | Public Art andEnvironmental Art isvery important areas of the fast movingsituationof the
(not more than100 Contemporaryartinindiaandthewest.Studentswillexplorenewpossibilitiesofusingthis
words) ideasandteu:hniquesinthecurrentspaceslikei:lifferentEnvironmentlikeCorporatehotels,

Companies or Airport or any private and public spaces and the current requirements of the
society.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.
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MAHARAIJA SUHEL DEV UNIVERSITY

(DetailedSyllabusofB.F.A.inPainting(Sem.-VIlI-R)underNEP2020)
Department of Painting

FacultyofVisualArts
CourseTitle A21PANMNB8R2:ExplorationinPrintMaking*
Categoryof Major
Course
Credits& Theory Practical Cumulative
Hour of Credits 0 04 04
Teaching HoursofTeaching(Total) 0 120 120
Course » Understandingofmaterials,toolsandmethodsofPlanography,DigitalandMixMedia
Objectives Printing.
(not more * Introductorystudyofintaglio,PlanographyorDigitalandMixMediaPrintingwithpractical
than 100 exercise in class.
words) e Skilledincreatingtexturesaccordingtothesurfaceaccordingtothematrix.
* Understanddifferentmethodsofprintingi.emonoprint,stencilandmachineprint.
e Expertiseinvalidpossibilitiesandlimitationsofprintmakingmaterials.
* HandledifferentprintmakingmaterialsoflithographyandEtching.
e Tounderstandandsummarizethetechnicalaspectandprocesswhichinvolvesgrinding,
drawing, gumming, etching, rolling and at last printing.
e Developasensibilitytohowtodevelopa drawingaccordingtothemediumtheyaregoingto use.
Course Thecoursecontentbedividedintominimum3Unitstomaximum5unitsalongwithdefinedhour
Content ofteachingforeachunit.
Units Coursecontent Hr.of Teaching
| SketchingandLayouting 20
I FinalLayoutinBlack&WhiteandColour 20
1 Platemakingonlithographic(Aluminum),DigitalandMixMedia 20
A% Understanddifferentmethodsofprinting 30
Vv FinalPrintingandReproduction 30
Texts / 6. ThePrintedPicture,FourCenturiesofindianPrintmaking,PaulaSengupta,Volumel&Il,publisher Delhi

References

Art Gallery, New Delhi, 2012

7. New Ways of Colour Printmaking, Significance of Materials and Processes, Krishna Reddy,
PublishedJointlybyAjantaOffset&PackagingsLtd.&VadheraArtGallery, NewDelhi, 1997

8. HowtoldentifyPrints,BamberGascolgen,PublisherThames&Hudson,EditionSecond,
Publication 25 May, 2004

9. PrintsandPrintmaking(Anintroductiontothehistoryandtechnique)

10. AntonyGriffiths,BritishMuseumPress,13May,1996,ISBN-10-071412608X

Learning

Outcomes
(notmore
than 100
words)

Sketching,layouting,Self-learningassignments, Effectivequestions,presentation,Givingtasks, Field
practical, handling of matrix, printing press and tools, giving tasks to create sketches, layouts.
Recognizetheneedandhaveplanning,creation,implementationandabilitytoengageindependent and
life-long learning in the broad perspective of art projects, commissioned work, new inventions and
technological changes in social and cultural value in contemporary world.

*Can beopted asminorcoursebythestudentshaving majorotherthan Painting.

HeadoftheDepartment
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MAHARAJA SUHEL DEV UNIVERSITY

AZAMGARH

COURSE STRUCTURE FOR

B.F.A.

(FACULTY OF VISUAL ARTS AND ANIMATION)

DESIGNED ACCORDING TO THE NEP 2020 (C.B.C.S.)
4 YEARS TECHNICAL PROGRAMME

{EFFECTIVE FROM 2025-26 ONWARDS}

PREPARED AND SUBM"TE‘D/QV
PROF.JUHI SHUKLA e ?ﬁ/}i; J
CONVENER, BOARD OF STUDIES

M.S.D.U. AZAMGARH
VISUAL ARTS AND ANIMATION

MEMBERS

- PROF.HIRALAL PRAJAPATI

PROF.MANJULA CHATURVEDI
PROF. A.K. SINGH

SRI AJIT KUMAR PATEL‘%’
oS/ o2



RESOLUTION

A MEETING OF THE BOARD OF STUDIES {BOS} OF BACHLER OF FINE ARTS —B.F.A. (UNDER THE FACULTY OF
FINE ARTS AND PERFORING ARTS WAS HELD ON (03/05/2025) MAHARAJA SUHEL DEV STATE UNIVERSITY
TO CONSIDER AND APPROVE THE CURRICULAM AND SYLLABUS FOR 4 YEAR TECHNICAL COURSE ,B.F.A.
PROGRAMME DEVELOPED UNDER THE GUIDELINES OF NATIONAL EDUCATION POLICY ,2020.

THE FOLLOWING MEMBERS WERE PRESENT IN THE MEETING :

S.NO | NAME DESIGNATION CAPACITY
: PROF.JUHI SHUKLA PROFESSOR,COVENER,VISUAL ARTS CONVENER(AD-HOC)BOS —
AND ANIMATION MSDU AND B.F.A.(UNDER THE FACULTY OF
PRINCIPAL SHRI AGRASEN MAHILA FINE AND PERFORMING ARTS}
PG COLLEGE MSDU
AZAMGARH
" & SRI AJIT KUMAR PATEL ASSTT.PROFESSOR SPECIALLY INVITED MEMBER
GUEST FACULTY B.F.A.(UNDER THE FACULTY OF
PAINTING DEPT,MSDU FINE AND PERFORMING ARTS}
MSDU
3. PROF. HIRALAL PROFESSOR OF APPLIED ARTS EXTERNAL MEMBER BOS
PRAIAPATI (FORMER HEAD APPLIED ARTS AND B.F.A.(UNDER THE FACULTY OF
PLASTIC ARTS B H U ) AND FORMER FINE AND PERFORMING ARTS}
DEAN ,FACULTY OF MSDU
VISUAL ARTS,BHU
4 PROF.MANJULA PROFESSOR AND FORMER HEAD EXTERNAL MEMBER BOS
CHATURVEDI DEPARTMENT OF FINE ARTS AND B.F.A.(UNDER THE FACULTY OF
DEAN FACULTY OF FINE AND PERFORMING ARTS}
HUMANITIES,MGKVP(UNIVERSITY) MsSDU
VARANASI [
5 PROF.A.K.SINGH PROFESSOR AND HEAD HISTORY OF EXTERNAL MEMBER BOS
ART ,BHU AND FORMER DIRECTOR B.F.A.(UNDER THE FACULTY OF
BHARAT KALA BHAWAN FINE AND PERFORMING ARTS}
BHU,VARANASI MSDU
6 DR.SARVESH KUMAR ASSTT.PROFESSOR,AGRICULTURE SPECIALLY INVITED MEMBER
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